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Education

Ph.D., Cinema Studies, New York University, New York, New York, May 1998 (Distinction).


Dissertation:  “The Urban Chronotope:  Representations and Transformations of the African American Cinematic City.”  Advisor:  Robert Stam

M.A., Cinema Studies, New York University, New York, New York, May 1990.
B.A., Communications, University of New Hampshire, Durham, New Hampshire, May 1987.

Publications, books

New Black Cinema: Issues in Contemporary African American Film.  London: Routledge, forthcoming 2004.
Black City Cinema: Visualizing African American Urban Experiences in Film.  Philadelphia, PA:  Temple UP, 2003.

Publications, articles

“Boyz ‘n the Hood Chronotope: Spike Lee, Richard Price, and the Changing Authorship of Clockers,” in Film Adaptation.  Ed. Robert Stam. London: Blackwell, forthcoming 2003.

“An Aesthetic Appropriate to Conditions: Killer of Sheep, (Neo)Realism, and the Documentary Impulse,” in Diasporic Visions: New Directions in Africana Film Research and Pedagogy.  Ed. Gladstone Yearwood. Winter Park, FL: Four-G Publishers, forthcoming 2003.

“From Homeboy to Baby Boy: Masculinity and Violence in the Films of John Singleton,” in New Hollywood Violence.  Ed. Steven Schneider.  London: Manchester University Press, forthcoming 2003.

“The Quintessential New Yorker and Global Citizen: An Interview With Spike Lee.” Cineaste XXVIII.3 (Summer 2003): 4–6.

“Doyle’s Law: An Interview With David Benioff.” Cineaste XXVIII.3 (Summer 2003): 8–10.

“City Spaces and City Times: Bakhtin’s Chronotope and the Urbanscape in Contemporary African American Film,” in Screening the City.  Ed. Mark Shiel. London: Verso, 2003.

“Ghetto Supastar: Warren Beatty’s Bulworth and the Politics of Race and Space,” Literature/Film Quarterly 30.4 (Fall 2002): 287–293.

“Which Way to the Promised Land?: Clockers and the Legacy of the African American City,” African American Review 32.2 (Summer 2001): 263–279.

“African American Cinema.” Critical Dictionary of Film and Television Theory.  Eds. Philip Simpson and Roberta Pearson. London: Routledge, 2000.

“African American Film.” www.allmovie.com, Spring 2000.

“Summer of Sam.”  Cineaste XXV.2 (Spring 2000): 62–64.

Cinematic Entries:  Various Artists, Whitney 2000 Biennial Catalogue.  New York: Harry N. Abrams, 2000.

“Mapping the Hood: The Genealogy of City Space in Boyz N the Hood and Menace II Society.” Cinema Journal 35.2 (Winter 1996):  85–97. 
“Menace II Society.” Cineaste XX.2 (December 1993):  44.

Conferences and Presentations

ASA 2003 Annual Conference, Hartford, CT, October 2003. Panel Organizer and Chair: “No Lights, No Camera, No Action: African American Film and the Legacy of Violence.” 

SCMS 2003 Annual Conference, Minneapolis, MN, March 2003. Teaching Workshop: “The Films of Spike Lee” (Sponsored by the African American Caucus) and Workshop: “On the Market: Preparing Yourself for the Job Search.”

SCMS 2002 Annual Conference, Denver, CO, May 2002. “Harlem is Heaven: City Motifs in Race Films from the Early Sound Era.” (Panel Chair)

ASA 2001 Annual Conference, Washington, DC, November 2001. “Harlem is Heaven: City Motifs in Race Films from the Early Sound Era.”

SCMS 2001 Annual Conference, Washington, DC, May 2001. “The Toughest Guys in Town: Race, Urban Space, and the Detective in Chester Himes Adaptations.”

SCMS 2000 Annual Conference, Chicago, Illinois, March 2000.  Panel Chair:  Comedy and Transgression.”

SCMS 1999 Annual Conference, West Palm Beach, FL,  April 1999.  “Ghetto Supastar:  Warren Beatty’s Bulworth and the Politics of Race and Space.”
Cinema and the City, The Centre for Film Studies, University College Dublin, March 1999.  “Urban Chronotopes:  African American Cities on the Screen.”

SCMS 1998 Annual Conference, UCSD, San Diego, California, April 1998.  “‘She Likes . . . Dark Meat’:  Race, Geography, and Genre in Devil in a Blue Dress.”

23rd Annual Conference on Film and Literature, Florida State University, Tallahassee, Florida, January 1998.  “Which Way to the Promised Land?: The Train Chronotope and Migration as a Primal Site in Clockers.”

Geography and Genre:  The Empire State and Other Literary Landscapes, 1997 Student Conference, Fordham University, New York, November 1997.  Organized and chaired panel, “Screening New York.”  “Which Way to the Promised Land? The Train Chronotope and Migration as a Primal Site in Clockers.”

SCMS 1997 Annual Conference, Ottawa, Canada, May 1997.  “Which Way to the Promised Land?  Migration, Cinema, and Clockers.”

Black Cinema: A Celebration of Pan-African Film, New York University, New York, March 1994.  Assisted with program, including the preparation of film notes and biographies of conference attendees.

SCMS 1994 Annual Conference, Syracuse University, Syracuse, New York, March 1994.  “Mapping the ‘Hood: The Cartography of City Space in Boyz N the 'Hood and Menace II Society.”

SCMS 1993 Annual Conference, New Orleans, Louisiana, February 1993.  “The Savage Talks Back:  Popular Memory and Nice Coloured Girls.”
SCMS 1992 Annual Conference, University of Pittsburgh, Pittsburgh, Pennsylvania, April 1992.  “It’s a Black Thing:  Spike Lee, Mikhail Bakhtin, and the Representation of a Diaspora Culture.”

SCMS 1991 Annual Conference, USC, Los Angeles, California, May 1991.  “She's Gonna Get It:  Black Female Sexuality; Its Representation and Consequences.”

Invited Lectures and Talks

“Cities of Women: The Filmic Portrayal of Urban Female Struggles,” Colloquium Participant, University of Florida, Tallahassee, FL, December 2003.

“Girls in the Hood: Young Black Women Coming of Age in City Films,” Invited Speaker, “Black American Cinema Re-Visited,” New York University, November 2003.

“Spike Lee and Bamboozled,” English Department, Wheaton College, April 2003.

“Girls in the Hood: Young Black Women Coming of Age in City Films,” Invited Speaker, Columbia University Seminar on Cinema and Interdisciplinary Interpretation,” Columbia University, April 2003.

“Black City Cinema,” Invited Speaker, New York Metro Chapter of the ASA Book Salon Talk, CUNY Graduate Center, April 2003.

“Labor Goes to the Movies,” screening series, Introduction: Charles Burnett’s Killer of Sheep, PSC-CUNY, February 2003.

“Interdisciplinary Roundtable: Current Issues in African Diaspora Studies,” Roundtable Participant, Saint Michael’s College, Colchester, VT, February 2003.

“Girls in the Hood: Young Black Women Coming of Age in City Films,” Brooklyn College, November 2002. Co-sponsored by The Wolfe Institute, Women’s Studies, the Women’s Center, the Department of Film, and the Center for Diversity and Multicultural Studies.

“Driving While Black, Flying While Arab: Racial Profiling and the Look,” Columbia University Seminar on Cinema and Interdisciplinary Interpretation,” Columbia University, February 2002.

“African American Independent Filmmaking,” Communications Department, Boston University, April 2001.

Honors and Awards

2003 Feliks Gross Endowment Award for Excellence in Scholarship, CUNY Academy for the Humanities and Sciences, May 2003.

PSC-CUNY Research Grant 2003–04, for “The Toughest Guys in Town: Race, Urban Space, and the Detective in Chester Himes Adaptations.” (Renewal)

2002–2003 Diversity Projects Development Fund Research Grant, for New Black Cinema: Issues in Contemporary African American Film (awarded by the CUNY Affirmative Action Committee and the Office of the Vice Chancellor for Faculty and Staff Relations).

PSC-CUNY Research Grant 2002–03, for “The Toughest Guys in Town: Race, Urban Space, and the Detective in Chester Himes Adaptations.”

Recipient, Released Time for Unsponsored Research for the 2002–2003, Brooklyn College/CUNY. Title of project: New Black Cinema: Recent Developments in African American Filmmaking (2 chapters)

Recipient, Released Time for Unsponsored Research for the 2001–2002, Brooklyn College/CUNY. Title of project: “The Toughest Guys in Town: Race, Urban Space, and the Detective in Chester Himes Adaptations.”

National Endowment for the Humanities Summer Institute, “Roots: The African Background of American Culture Through the Trans-Atlantic Slave Trade.”  Hosted by the Virginia Foundation for the Humanities and the University of Virginia.  Participant June 2001.
PSC-CUNY Research Grant 2000–01, for “Of Cowboys and Thieves: City Motifs in Race Films From the 1930s and 1940s.”

Faculty Resource Network Summer Institute, “The Making of the African Diaspora.” Hosted by New York University.  Participant June 2000.
National Endowment for the Humanities Summer Institute in Black Film Studies.  Hosted by the University of Central Florida.  Participant July 1999.
New York University, GSAS Dean’s Dissertation Grants, University Finalist 1994–1995; 1995–1996.
New York University, Cinema Studies Department George Amberg Award, Fall 1995.

National Endowment for the Humanities Dissertation Grants, National Finalist 1994–1995.
Research Assistant to the Chairperson of the Department of Cinema Studies, TSOA, New York University, New York.  September 1990–May 1991.

Prepared grant materials (NYSCA) for the 1992 Asian Cinema Studies Conference, receiving $5000 in funding. Researched, prepared, and evaluated course materials. Planned, acquired, and projected 16mm films for different screening events.

Graduate Assistant to the Associate Dean of Student Affairs, Office of Student Affairs, TSOA, New York University, New York.  September 1989–June 1990.


Directed the Soviet Filmmaker's Series, a citywide event, including screenings, panel discussions, and an opening reception. Implemented special projects, such as Parent's Day and the Salute to the Class of 1990. Coordinated academic and cultural activities for Naum Kleiman, visiting scholar.

Professional Memberships/Positions

Executive Council, Society for Cinema and Media Studies (formerly Society for Cinema Studies), 2002–present.


Program Committee Chair, Society for Cinema and Media Studies, 2004 Conference (Atlanta, GA).


Program Committee, Society for Cinema and Media Studies, 2003 Conference (Minneapolis, MN).

Brooklyn College Faculty Council Core Committee, 2003–present.

Internal Review Panel, Performing Arts Scholarship, PSC-CUNY Research Awards, 2001–present.

Brooklyn College Faculty Council Campus Planning Committee, 2000–present (Chair, 2001–present).

American Studies Association, 2000–present.

Steering Committee, Women Studies, Brooklyn College, 2000–present.

Associate Member, Columbia University Seminar on Cinema, 2000–present.

Editor, Professional Notes, Cinema Journal, 2000–present.

Department Representative, PSC-CUNY, 1999–present.

Founding Member, Consortium for Africana Film Education (CAFE), 1999–present.

Society for Cinema and Media Studies, 1991–present.

Courses Designed and Taught

Assistant Professor. Department of Film, Brooklyn College/CUNY, Brooklyn, NY. 1999–present.  Courses include: African American Cinema, Cinemas of the African Diaspora, Nonfiction Film, Women & Film, Film Theory, New York in Film, Comparative Directors (Scorsese/Lee), Reflexivity and Film, Global Cinema, Film and New Media, Language of Film.

Visiting Assistant Professor. Department of Film, Vassar College, Poughkeepsie, New York, New York. 1998–1999.  Courses include:  African American Cinema, Film History & Theory I and II, The Art of Film (Writing Intensive).

Film History & Theory I and II  Adjunct Lecturer. Department of Film, Vassar College, Poughkeepsie, New York. Fall 1997, Spring 1998.


Advanced course structured to introduce majors and non-majors to historical, technical and theoretical developments in international film production.  Emphasis placed on major film and theoretical movements from 1895 to World War II (Fall 1997), and World War II to present (Spring 1998).  Subjects covered include the development of narrative form and classical editing, montage theory, realism, neorealism, auteur and genre theories, French New Wave, feminism, and Third Cinema.

African American Cinema: Questions of Representation and Production  Adjunct Professor. Theatre & Film Department, CUNY/Hunter College, New York. Fall 1996, Spring 1998; Communication Arts, Marymount Manhattan College, New York. Spring 1996.

Advanced course designed as an introduction to the history of African American film production and representation.  Emphasis placed on an examination of films from the beginning of film history to the present.  Designed to acquaint students with theoretical arguments regarding representation, stereotypes, and conditions of production.

Introduction to Film and Video  Adjunct Professor. Communication Arts, Marymount Manhattan College, New York. Fall 1997.


Introductory course structured to acquaint both major and non-major students to film history, criticism, and analysis. Duties included the creation of class syllabus, screening list, and lecture materials for thirty students.  Class time split between Marymount Manhattan and the American Museum of Moving Image where students screened films, interacted with Museum staff, and toured exhibits.

The Femme Fatale and Film  Adjunct Professor. Gender Institute, Marymount Manhattan College, New York. Summer 1996; Summer 1997.

Advanced course designed to introduce film majors and non-majors to the history of cinematic representations of the femme fatale.  Emphasis placed on an examination of films from the 1940s to contemporary releases.  Students analyze a variety of films and become acquainted with theoretical and historical arguments regarding the representation and construction of gender (both feminine and masculine).

Introduction to Graduate Studies  Adjunct Professor. Department of Cinema Studies, TSOA, New York University, New York.  Fall 1996.

Graduate course designed to acquaint incoming students (Masters and Doctorate) with Graduate work in Cinema Studies and Cultural Studies.  Familiarized students with contemporary theoretical concepts, including those from film theory, cultural studies, and media theory.  Also introduced students to film history, analytical vocabulary, and textual analysis.

Contemporary World Cinema  Adjunct Professor. Communication Arts, Marymount Manhattan College, New York. Fall 1996.

Advanced course designed familiarize students with the production, distribution, and marketing of a variety of national cinemas.  Emphasis placed on exploring issues of financial support and distribution in a variety of countries.  Run concurrently with the New York Film Festival, with a number of classes held at Festival screenings and press conferences.

Language of Film  Adjunct Professor. Department of Cinema Studies, TSOA, New York University, New York.  Summer 1996.

Introductory core course offered to majors and non-majors. Structured to acquaint students with film history, theory, and criticism. Duties included explicating technical vocabulary and supplementing lecture materials. (Also served as Teaching Assistant for same course, Spring 1992).

Film History & Theory I  Adjunct Lecturer. PCA Department, CUNY/Staten Island, Staten Island, New York. Spring 1996.


Advanced course introducing majors to historical and technical developments in international film production and theory.  Emphasis placed on major film and theoretical movements from the beginnings of cinema to World War II, including the beginnings of narrative form, the development of editing conventions, the French Impressionists, Weimar Cinema, Soviet montage theory, realism, and neorealism.

Film History & Theory II  Adjunct Lecturer. PCA Department, CUNY/Staten Island, Staten Island, New York.  Fall 1995.


Advanced course structured as a continuation of Film History & Theory I.  Designed to introduce majors to historical and technical developments in international film production and theory. Emphasis placed on major film and theoretical moments of the past fifty years, including auteur theory, new wave movements, psychoanalysis, feminism, and cultural studies.

Cinema Studies Orientation  Adjunct Professor. Department of Cinema Studies, TSOA, New York University, New York. Fall 1994; Fall 1995.


Orientation course designed to acquaint Cinema Studies majors with the department and the field of study. Structured as an introduction to basic research and writing skills as they relate to film. 

Film History I (1895–1930)  Adjunct Professor. Communication Arts, Marymount Manhattan College, New York. Spring 1994; Fall 1995.


Introductory lecture course in international cinema for both majors and non-majors.  Emphasis placed on early film history and technical and formal innovations from the beginnings of cinema history to the early sound period.  

Screen Comedy  Adjunct Lecturer. PCA Department, CUNY/Staten Island, Staten Island, New York. Spring 1995.


Intermediate course designed to acquaint students with historical and theoretical approaches to screen comedy. Evaluated silent and sound film, as well as different types of comedy (slapstick, screwball, etc.) and comedic strategies (parody, satire, pastiche, etc.). 

Film History II (1945–1990)  Adjunct Professor. Communication Arts, Marymount Manhattan College, New York. Fall 1994.


Introductory film history course structured as continuation of Film History I. Examination of the major international film movements from World War II to the present.  Also considered a number of theoretical issues, such as auteur theory, new wave movements, genre, and race and gender theory.
Introduction to Film  Adjunct Lecturer. PCA Department, CUNY/Staten Island,  Staten Island, New York. Fall 1993; Spring 1994, Fall 1994.


Introductory course structured to acquaint both major and non-major students to film history, criticism, and analysis. Duties included the creation of class syllabus, screening list, and lecture materials for forty students.

Comparative Directors: Jarmusch, Seidelman, Lee  Adjunct Professor. Department of Cinema Studies, TSOA, New York University, New York.  Summer 1993.


Intermediary course structured to acquaint students with independent and Hollywood filmmaking practices, comparative methods of analysis, and the problematization of autuer theory.

Film Now  Department of Cinema Studies, TSOA, New York University, New York.  Fall 1991.

Teaching Assistant for core course for majors and non-majors. Introduction to international film history and production from 1960 to the present, with emphasis placed on independent filmmaking and various new wave movements. Explicated lecture materials and determined grades. 

The Films of Stanley Kubrick  Department of Cinema Studies, TSOA, New York University, New York.  Fall 1990.  


Research/Teaching Assistant for a retrospective course of Kubrick's work. Prepared and reviewed course requirements, including grading two major written exams. Also lectured on Kubrick's representation of women. 

Teaching Awards

Broeklundian Favorite Teacher, Film Department, 2002.

Broeklundian Favorite Teacher, Film Department, 2001.

References
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