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Teddy told me that in Greek, "nostalgia" literally means 

"the pain from an old wound." -Don Draper ("The Wheel," 1.13) 

To think of Mad Men as nostalgic, as desirous of the past, might strike faith­

ful viewers of the show as counterintuitive, because the show's embrace of 

the past is not merely a loving but also an uncomfortable one. As such, Mad 
Men's nostalgia is both like and not like Hollywood films such as Pleasantville 
( 1998). Like Pleasantville it has a largely white cast and its narrative functions 

by way of whiteness. Yet unlike Pleasantville, Mad Men does not promise 
audiences secure, white, suburban domestic spaces, or loving white families 

with rebuilt home lives (Dickinson). Even as Mad Men is more dystopic in 

its imagining of the suburbs, it does not reject suburbia entirely. The show 

draws a dichotomy between city life, where one can encounter people of 

color and pot smokers, and the less daring suburbs, where one can always 

return, where people of color are subservient domestics, and where alco­

hol and cigarette consumption top the list of quotidian vices. In short, Mad 

Men's vision renders the lives of its characters "more meaningful through 

nostalgic invocations of the past and more tantalizing with just the slightest 

hint of racialized or sexualized danger, or both" (Dickinson, 218 ). 

To conceive of nostalgia as psychological as well as romantic-as "the 

pain from an old wound," in Don Draper's turn of phrase-helps to explain 
the show's representation of the racial past. Mad Men's account of the past 

uses demographic realism: in other words, the show documents the actions of 

characters through the lens of white society, from a vantage point resonant 

with contemporary logics of whiteness. The focus of this chapter, therefore 
I 

is not past but present-day racism- especially Mad Men's racist representa-

tional strategies, which are made possible through its construction of past 
racism. 

To understand Mad Men's representation, it is necessary to elucidate 

racial politics' distinct rhetorical strategy in contemporary postracial cul­

ture. Less often discussed than postfeminism, postracism's analogous cul­

tural condition is premised on the assumption that race and racism are of 

little importance in modern life (if they ever were significant) and are there­

fore passe. For RalinaJoseph, postracism assumes "that the civil rights move­

ment effectively eradicated racism to the extent that not only does racism 

no longer exist but race itself no longer matters" (239). In his discussion of 

whether Barack Obama's presidency signifies the end of racism in the United 

States, Thomas F. Pettigrew describes postracism as a "national hunger for 

racial optimism" and a moment when "race has substantially lost its spe­

cial significance" ( 2 79). Postracism is characterized by a discomfort with, 

and related desire to forget, race and racism, which enables them to oper­

ate beyond ordinary thresholds of popular consciousness through deferral, 

repression, and forgetting. Popular culture tends either to absent racism al­

together, or to demonstrate progress by staging overt racism that is magically 

cured by good white people.1 Typically, narrative representations of race in­

directly (and perhaps inadvertently) juxtapose a mature and modern post­

racial present against the no longer relevant-and backward and archaic­

racial past. 
Mad Men is self-conscious about race and racism, as it is about gender 

and sexual politics, history, and, thus, its production values. Because of its 

self-reflective mode of representation, Mad Men may appear to operate out­

side of traditional racial logics. It may seem extraracial or transracial, or even 

(from a perspective of reflective white people) antiracist- which, of course, 

fits the definition of postracial. Furthermore, the show's lack of major char­

acters of color and lack of complex perspectives of characters of color­

including point-of-view shots, narrative development, and home or family 

settings- construct a white racial perspective. The series also displays long­

standing racially exclusionary practices in televisual and popular culture? 

Because actors of color play such a minor role on the show, making Mad 

Men a typical "white show," studying its representation of race may appear 

to be an obvious exercise. There are certainly things about Mad Men that 
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are typical of the representations of race on U.S. television. Nevertheless, 

in what has been hailed as a "postracial" era, when the appearance of race 

in media is rarely straightforward, identifying racial dimensions alone is not 

sufficient for understanding the representational politics of Mad Men. The 

task requires careful attention to inferentiality, absence, and alternative rep­

resentational possibilities. 

The rhetorics of postracism function to insist that racism is elsewhere but 

not here, in this time or place, thus bracketing or altogether ignoring present­

day racism. Yet, even as they defer racism in the here and now, postracial 

rhetorics cannot escape history. As William Faulkner wrote in Requiem for a 
Nun, "The past is never dead. It's not even past" (92). Thus Mad Men's rep­

resentations of race are often self-reflective in relation to the representation 

of African Americans, but less so in relation to Asians and Asian Americans. 

Mad Men's postracial rhetoric, then, operates both by way of self-reflectivity 

and by reproducing historical representations of race well ensconced within 

U.S. television culture. A study of the series has much to tell us about the way 

race functions in today's popular culture and in U.S. society more broadly. 

While this is not an audience study per se, part of the complexity of the 

representation of race in Mad Men is evident in the largely paradoxical re­

sponse of reviewers. Many articles and blogs celebrate the show's smart pro­

duction values, visual elegance, and attention to historical detail. The San 

Francisco Chronicle, for instance, finds the show "a stylized, visually arrest­

ing piece of work" and "wonderfully evocative of time and place" (Good­

man). For many, the mise-en-scene-mnemonically equipped with memen­

tos of an earlier era- is evidence of the show's at times sublime engagement 

with the historical.3 The Boston Globe noted that Mad Men "is a gorgeously 

fashioned period piece, from its IBM typewriters and rotary phones to the 

constant fog of cigarette smoke hanging over every scene" (M. Gilbert). 

The show effects a nostalgic mood through the striking placement of refer­

ents from the early 196os, whether the quotidian consumption of alcohol 

and cigarettes, the performance of feigned deference, or the panoply of 

period clothing. Mad Men's fastidious attention to detail and handling of 

the script, direction, tempo, dialogue, cinematography, editing, and particu­

larly mise-en-scene (including props, fashion, architecture, and so on) af­

firm the show's ability to "get things right," which for critics often includes 

getting race "right." Media articles commonly mention that race is a regular 

theme on the show (as are gender, sexuality, class, and ability). Reviewers 

thus praise Mad Men for, as Alex Williams puts it, "its unflinching portrayal 
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of Eisenhower/Kennedy-era sexism, racism, anti-Semitism and Scotch be­

fore 5 p.m." 

Yet some articles, while praising Mad Men's care for production, chal­

lenge the problematics of racial representation. For example, Latoya Peter­

son, writing in Slate, suggests that despite its inventiveness, Mad Men fails 

to recognize the material reality of racism ("Afraid"; see also Schwarz). She 

comments on the lack of affective black characters and the thinness of black 

culture and contexts. For instance, she notes the lack of tears shed by the 

show's characters when they hear of "the little girls killed at the 16th Street 

Baptist Church." Melissa Witkowski describes Mad Men as "an attractive fan­

tasy that creates an illusion of distance between our past and our present." 

The histories of "women and people of color," she believes, are trivialized 

through "the erasure of [their] real accomplishments," and the "downplay­

ing" of "institutional and systemic oppression in favour of presenting easier 

(and more salacious) targets such as sexual harassment and racist banter ... 

in the workplace." 4 Hence commentators who reflect on the role race plays 

in people's lives existentially criticize Mad Men for the disjuncture between 

its racialization of characters and the history of race and racism in the 1960s 

(see also Little). 

Given reviewers' bifurcated responses, how do we make sense of this 

smartly dressed television show's politics of racial representation? The 

answer is to look further at Mad Men's self-conscious representational style, 

which pairs awareness of how far U.S. race relations have come with recog­

nition of just how awful they were in the early 1960s. The show thus com­

ments intelligently and knowingly on how race functioned just before the 

civil rights successes of the 196os and '7os. Some might suggest that by repre­

senting the racial past, the show indirectly comments on contemporary race 

relations. Is it possible that Mad Men's awareness of the distance between 

"us now" and "them then" simultaneously implies that the distance is not as 

great as one might think? 

Herman Gray's work on the television of the 1980s and '9os provides an 

important schema for addressing this question. In Watching Race, Gray em­

phasizes not only racial demography but also the degree to which cultural 

sensibility is televisually encoded, developing three different categories for 

specifically racial analysis. Assimilationist shows, he explains, may include 

characters of color while treating race as largely irrelevant. As on LA. Law 
(NBC, 1986-94), characters of color are included primarily for diversity's 

sake (Ss). By contrast, pluralist shows may be made up primarily of Afri-
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can American characters, yet the story lines are not dissimilar from story 

lines for shows with predominantly white characters, with specific experi­

ential and institutional differences between racial groups downplayed; for 

instance, Fresh Prince of Bel-Air (NBC, 1990-96) (8s). Gray calls shows with 

the greatest awareness of ethnicity and race multicultural. These shows- for 

example, Frank's Place (CBS, 1987-88)- emphasize cultural and racial iden­

tities and experiences and, unlike assimilationist and pluralist programs, are 

not determined by an overarching logic of whiteness. However, Gray notes 

that few shows are truly multicultural: even when shows foreground racial 

identity and experiences, they mostly fail to be progressive since they do 

not challenge political institutions and are rarely socially critical in a general 

way (91). 
'What Gray's scheme does not anticipate are shows like Mad Men that are 

both limited in numbers of characters (and therefore actors) of color, like 

assimilationist shows before them, but that are nevertheless self-conscious 

about race. Indeed, Mad Men seems to require a fourth category of racial rep­

resentation that we might label self-reflective. Although these shows do not 

generate narratives from the perspective of characters of color, they never­

theless contain a thoughtful and thought-provoking representation of racial 

politics. In a sense, what Gray does not anticipate, but which his schema 

can help us understand, is the postracial context that affords Mad Men the 

capacity both to maintain historical demographic segregation for the most 

part and to bypass the cultural sensibility argument Gray makes, while simul­

taneously projecting itself, at least to some viewers, as aware, knowledgeable, 

and progressive about racial representation. 

Mad Men emerges out of a contemporary postracial context when 

straightforward racial representation is no longer (if it ever was) the princi­

pal means of representing race- the very terms of racial representation on 

which Mad Men draws have changed significantly since Gray's book. As the 

sociologist Eduardo Bonilla-Silva suggests, we now live in an era saturated 

by "color-blind racism." More than a decade ago, the scholar George Lipsitz 

noted the historical emergence of a race-neutral and race-conscious racism, 

both of which figure in Bonilla-Silva's conception of "color-blindness." Lip­

sitz argued that racism was "created anew" over the fifty years that saw "the 

putatively race-neutral, liberal, social democratic reforms of the New Deal 

Era" along with "the more overtly race-conscious neoconservative reactions 

against liberalism since the Nixon years" (s). Thus, postracial representa­

tion grows out of a putatively race-neutral standpoint, in an attempt to avoid 

negative forms of racial presentation. Moreover, an entirely new racial sig-
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nifying system has emerged- one that operates primarily through relatively 

subtle processes of deferral, indirection, and self-reflectivity. Postracial rep­

resentational politics are typically not straightforward: race is more com­

monly represented indirectly and inferentially; thus what is being said about 

race requires careful analysis of rhetoric that obfuscates more direct ways of 

understanding racial politics and racial experience (see, e.g., Ono). 

Under Gray's schema, Mad Men is assimilationist insofar as it lacks major 

characters of color or focus on diverse cultures. Yet because it in fact takes 

race seriously, even as characters of color and themes and content related 

to them are sparse, it cannot be understood through the representational 

logics of the Gray-era studies. That said, the series cannot simply be cham­

pioned for acknowledging the history of racism and offering nuanced depic­

tions of whiteness since these achievements depend on the marginalization 

of characters of color, issues relating to race, and racial consciousness of 

the other. To put this another way, just because we recognize that Mad Men 
operates in a self-conscious mode does not mean that its representation of 

race is beyond critique; nor does it mean that the show moves beyond race. 

Hence, though Mad Men's televisual production qualities and representa­

tional practices may be exceptional, its politics of racial representation are 

familiar.5 

'When characters of color do appear on the show- notably Carla (the 

Drapers' maid), Sheila (Paul's girlfriend), and Hollis (an elevator atten­
dant)6-they are frequently the subject of racism, as when Betty Draper's 

father Eugene seems to imply that Carla has stolen his missing five dollars 

("My Old Kentucky Home," 3.3). Although racism is often the main point 

of the scenes in which these characters appear, the show circumscribes their 

roles, creating an aching and overpowering sense of the absence of their 

agency and home life. Carla's world as she privately sees it, along with her 

house, friends, family, and acquaintances, is never visible. We learn about 

her only through her relation to the white characters. As the lives of the 

white characters unfold in front of our eyes, Carla stays in the background: 

a crucial, yet supplemental, element? For example, noting the Drapers' 

marital difficulties, Carla tries to get Betty to open up to her, saying, 'Tve 

been married almost twenty years, you know" ("Six Month Leave," 2.9). Al­

though we see that Carla observes and has consciousness, die show merely 

gestures toward that consciousness in a way that centers on her efforts to 

support Betty rather than on Carla herself. Carla thus signifies Mad Men's 

self-conscious awareness of the fact that racism existed in the 196os. By not 

showing her before and after work, or during private and intimate moments, 
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the show has two effects: first, it produces a historically realist representation 

of the irrelevance of her personal life to white people in the 196os; second, 

it unnecessarily and objectionably produces the irrelevance of her personal 
life to television viewers now. 

Mad Men's historical realism and the implicit claim that the show is true 

to the historical record enables persuasive commentary on race relations. 

This mode of addressing race distinguishes it within television's history of 

racial representation, marking it as distinctly postracial. As Robin Givhan 
of the Washington Post writes, "You don't get the feeling that the show, in 

its willingness to relegate black characters to elevator operators and lunch 

cart attendants, is attempting to self-consciously ridicule this historic truth 

but merely to represent it accurately." If we were to follow Givhan's logic 

to the extreme, we would need to assume that every presence or absence 

of race was planned: the invisibility of black characters' homes, the lack of 

Latinos, the number of lines each speaks, and even the choice not to give 

actors of color much work on the series. On this view, all are self-conscious 

choices necessary to demonstrating awareness of the reality of racism in the 

196os. But does awareness mean we should overlook Gray's representational 

schema and ignore the material impact on actors of color? In the service of 

realism, are we to overlook the fact that the show does not represent black 

life and culture separately from white culture, nor anywhere as fully? Are we 

to overlook the particular racializations the show offers when people of color 
do appear onscreen? 

The center of the show is, of course, Don, a privileged white man though 
not a positive or even especially likeable hero. Indeed, the show addresses 

a complex notion of racial identity through Don, who is so identified with 

marginalization that Michael Szalay (in this volume) likens him to a "white 

negro." As Don strives to come to self-knowledge through a plethora of iden­

tity struggles, his narrative is an unfulfilled bildungsroman. That Don is not 

what he appears to be supports the view of him as a white character signify­

ing a stereotypical and highly problematic notion of what blackness could 

be conceived to be. A deserter, an identity thief, and the illegitimate child of 

a prostitute, he keeps secrets to maintain his upper-middle-class status. 

Moreover, Don is often associated with (publicly) marginalized charac­

ters. For example, in the opening scene of the pilot ("Smoke Gets in Your 

Eyes," 1.1), the first face we see is that of a black waiter in a busy bar where 

Don is working. The scene sets up Don's character and the premise of the 

show. The camera breaks away from the black waiter to give us a view of the 
back of Don's head and his hat and coat. We see that Don is sitting alone 
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FIGURE 15.1. A moment of intimacy ("Smoke Gets in Your Eyes," u). 

writing on a napkin by candlelight. There are no recognizable words, only 

pen scrawls, some with letters crossed out or made illegible by copious ink. 

A second black waiter, this one middle-aged, approaches Don, who needs a 

light. His hand moves closer to Don to offer the light. Their hands even touch 

gently in the process, producing a moment of intimacy, at least from Don's 

perspective. Don looks at him and asks, "Old Gold man, huh? Lucky Strike 

here" (fig. 15.1). The waiter looks at him, possibly surprised or even fright­

ened by the implications of conversing with a white customer. Don says, 

"Can I ask you a question? Why do you smoke Old Gold?" A middle-aged 

white man, taller than the waiter, comes to the table and asks, ''I'm sorry, sir. 

Is Sam here bothering you?" and casts a stern look at Sam.8 "He can be a little 

chatty," he says to Don, and glances at S~ from the side again. Don replies, 

"No, we're actually just having a conversation. Is that OK?" Don orders a 

drink from the white man and proceeds to ask Sam what, if anything, would 

make him change from Old Gold to Lucky Strike. Sam reveals that he loves 

to smoke; Don responds by writing, "I Love Smoking." The waiter tells Don 

his wife reads Reader's Digest, which has reported that smoking is bad for 

you. "Ladies love their magazines," he adds. They both laugh, engaging in a 

moment of heterosexual male bonding at the expense of women. 

One reason the scene is so interesting is that it shows Don defending his 

right to have a desegregated conversation with a black server. This defense 

requires a post-civil rights understanding of how one responds to racism, 

hence an awareness lacking in the period the show wants to portray.9 Don is 

MAD MEN'S POSTRACIAL FIGURATION 307 



not merely defending his right to information but also making a point about 

race. The tension produced by their interracial talking overdetermines the 

situation in such a way as to ensure that Dan's challenge of the white waiter 

constitutes a racial confrontation. Yet it also illustrates Dan's willingness to 

put the black waiter's job at risk. An extradiegetic possibility is that Sam 

loses his job, is chided for having broken unspoken rules, or experiences 

some other (possibly harsher) racial violence, antagonism, or retribution for 

having crossed the color barrier or for embarrassing the white boss. 

By taking a public stand against segregation, Don is also positioning Sam 

as a laborer waiting tables and as a laborer unknowingly helping him with 

his ad campaign. In essence, Don enlists Sam's intellectual labor, from which 

his own career will benefit. His capitalist goal is to co-opt the black man's 

idea for Lucky Strike; indeed, he is a cog in the wheel of the cigarette indus­

try's efforts to persuade blacks to consume Lucky Strike cigarettes.10 The 

scene also demonstrates Dan's ability to wield power, which in this instance 

renders the white waiter subservient. He asks Sam's ostensible supervisor 

to refill his glass, enabling his own access to Sam while putting the white 

supervisor in his place (the way black subordinates were typically treated). 

In aligning himself with black people against the white establishment for 

a career-serving end, while nevertheless acting from a position of white, 

classed authority within that establishment, Don figures as a postracial man. 

Each instance of his identification with marginality- falling in love with 

a Jewish woman, helping Peggy move out of the secretarial pool, keeping 

Sal's homosexuality secret, and smoking dope-marks him as what Ralina 

Joseph labels a "post-" ("race-, gender-, and sexuality-based discrimination") 

figure (238). Yet the show does not position Don as unidimensionally pro­

civil rights and progressive. Indeed, one could read all of these examples 

primarily in terms of Dan's career interests, suggesting his indifference to 

politics so long as he succeeds in his job; hence his work for the conserva­

tive Nixon campaign, his quashing Betty's modeling career when he chooses 

not to work for McCann, and his willingness (despite misgivings) to sacrifice 

Mohawk Airlines in order to try for American Airlines. And while support­

ing Peggy professionally at notable points (including keeping her childbirth 

a secret), he later scolds her for striving too much. 
Dan's complex character, both heroic and nonheroic illuminates the pro­

found nature of the show's white identity. His nuanced multiple roles (e.g., 

father and son, lover and foe, boss and subordinate, conservative and liberal) 

all insist on a more intricate (even sublime) reading. He is an everyman, so 

multifaceted as to be all-encompassing, so white and dark as to encompass 
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the ubiquity of racial and class identity in a figure of white masculinity. This 

highly developed and even overprivileged role stands in stark contrast to the 

characters of color, who primarily represent their race and exist to enhance 

Don's meaning and that of other white characters. Indeed, Dan's stunning 

complexity relies on his ability to instrumentalize (and in some instances 

love and befriend) marginal characters such as Sam, Midge, and Rachel. In 

this way the show includes characters of color to get enough credit to be able 

to tell the story of white characters. As Peterson suggests, we never see any 

person of color outside a white-dominated environment. 

I have already suggested Carla's particular importance in constituting the 

character of the Drapers. Dan's character depends on Carla, who functions 

in an asymmetrical dialectic with him. If Carla has alone-time with the cam­

era it is brief, isolated, contemplative, and passive; the purpose is to enable 

the spectator's rumination and to mark the show's self-consciousness, not to 
allow Carla action or interaction. 

Yet Carla is the most developed character of color on the show thus far. If 
her role is limited during the show's first season, she begins to be more cen­

tral beginning in the first episode of the second season. Although she never 

has many lines, Carla is positioned as a knowing agent within Dan's family 

context. For instance, toward the end of "For Those 'Who Think Young" ( 2.1 ), 

Don returns home from work, kisses his son, and pours himself a drink. As 

he is pouring, he asks Carla if she wants a ride home. We get a shot from her 

point of view of him pouring the alcohol, before she courteously declines, 

saying that she enjoys the fresh air. Her view of Don as someone whose 

drinking makes him an unsafe driver is brought home through minimalist 

cinematography and editing. Despite the fact that "drinking and driving" as 

we know it today did not have the same meaning in the early 196os, the over­

lay of contemporary knowledge that informs the show's historical realism 

recurs (as in Dan's post-civil rights challenge of segregation in the pilot). 

Instances like these gesture toward an awareness of Carla's deep under­

standing of the Drapers and perhaps of the white society beyond their do­

main. Carla is clearly aware of her social position, understanding not only 

her role as maid and nanny but also her role as black, female subordinate.U 

Yet, while these moments enable us to see Carla more dearly, our knowl­

edge of her is never satisfying. The moments are teasers, flirtations with the 

spectator's desire for more- more knowledge about Carla's life and her per­

spectives, more consequences for the Drapers' behaviors, more connection 

to the material constraints of minority characters. Instead we get a fascinat­

ing story about Don and an exploration of the power dynamics of his white-
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FIGURE 15.2. Carla smiling at Francine about having to do more work ("Souvenir," 3.8). 

ness, without it being named as suchP Carla's observation ofDon's drinking 

aids our understanding of his character, while we learn little of hers. She is 

not even the Sacagawea of the narrative, being neither a main character nor 

someone with a history. Because of Carla's work as Betty's domestic part­

ner/laborer, Don is able to have regular affairs without dramatically upset­

ting his home life. Thus in season 2 Carla takes care of the house and kids so 

that Betty is able to sleep on the couch while she copes with the knowledge 

of Don's affair with Bobbie Barrett. In season 3 she makes it possible for the 

couple to vacation in Rome. Rather than seeing her story we are left know­

ing only that, like other characters of color, she understands the racism and 
white domination she faces.· 

There are lapses in the text's treatment of Carla. One example is a missed 

opportunity for a reaction shot by Carla during a particularly useful moment. 

In "Souvenir" (3.8), while Betty and Don are in Rome and Carla is caring 

for their three children, Francine drops by the house to deliver her son Ernie 

so she can attend a board meeting. Carla greets her, smiling. After Francine 

leaves, there is a moment when a reaction shot is possible. In response to 

having to take care of yet another child, the gentle smile seems insufficient. 

Yet the show forgoes the chance to show a different aspect of Carla (fig. 

15.2) P The scene thus raises the question: Is the show representing a critical 

view of 196os race relations or is it, rather, locked into a 196os view of race 

relations? The authenticity of this scene would not have been compromised 

by this glimpse of Carla, unseen by any white person. 
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FIGURE 15.3. An Asian family in Pete's office ("Marriage of Figaro," 1.3). 

Then too, Mad Men's self-consciousness about Mrican American racism 

does not extend to other racialized groups. The show's inconsistent repre­

sentational politics show it to be locked into a black/white/Jewish notion 

of race. This uneven self-reflectiveness is part of the show's postracial rheto­

ric, which on the one hand defers racism and on the other falls back into 

racist patterns of minority representation. As opposed to the problematic 

yet self-reflective representation of African American characters, the show 

unreflectively features Asians and Asian Americans for comedic effect or 

as sexualized oriental figures-a representation that merely continues the 

derogations of the past. 

For example, in "Marriage of Figaro" (1.3), Pete returns to the office after 

his honeymoon. In the elevator, Paul, Ken, and Harry tease him about what 

happened after the wedding. On the way to his office Pete is greeted by a pha­

lanx of secretaries who welcome him back. No sooner does Pete comment 

on this unusual friendliness than he opens his office door to the sound of a 

clucking chicken. From Pete's point of view, the camera reveals an Asian man 

with chopsticks eating out of a bowl, sitting atop Pete's desk (fig.15.3). Facing 

Pete is an Asian woman with chopsticks, smiling and speaking quietly, osten­

sibly in an Asian language. To the right in the distance is an elderly Asian 

woman also eating with chopsticks. A chicken stands atop the desk. The 

Asian man says, "Close the door"; the chicken clucks, and the man exclaims 

more emphatically, "Close the door!" followed by some nonsensical word 

like "Banha!" Closing his office door, Pete smiles and asks his fellow office 
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workers, "VVho put the Chinamen in my office?" The assembled company 

bursts out laughing. "Welcome back," says Harry, and they begin clapping. 

Peggy later tells Don, "They paid an Oriental family to be in Mr. Campbell's 

office," to which Don responds, "Someone will finally be working in there." 

The scene sets up Asians, who rarely appear on the show, as comic relief. 

Because they are out of place, their startling appearance augments the hu­

morous effect for Pete, his office mates, and the audience, which, through a 

singular composition of point of view, is encouraged to take the perspective 
of the white workers, not the Asian family. They are backward and primitive, 

with chickens clucking- the irony and humor is in their incongruity, their 

out-of-time and out-of-place-ness. In a modern midcentury office suite, in a 

story focused on the dramas of white people, the sight of Asian people eating 

rice with chopsticks, sitting on Pete's desk, disrupts modern normative rela­

tions-physical, temporal, spatial, and material-and thus creates humor. 

In fact, the appearance of Asians in this scene would be merely humor­

ous were it not for the powerful ways that Asians in Western media since 

the nineteenth century have been figured so dependably as other. As non­

citizen foreigners, culturally deviant, primitive, and hostile, Asians threaten 

to invade Western, white space- especially the space of capitalism. The 

ironic and startling appearance of Asians in Mad Men, which simultaneously 

constructs them as irrelevant, is reminiscent of Mr. Yunioshi's incongruous 

appearance in Breakfast at Tiffany's (1961), a story about a social climber 

(Audrey Hepburn) who depends on men but nevertheless reads as an inge­

nue trying to find herself, and a budding young writer (George Peppard) de­

pendent on women who first befriends and then falls in love with her. VVhile 

the stories are nothing alike and Mad Men does not explicitly cite the film, 

the parallel way in which humor is evoked through the appearance of Asians 

or Asian Americans who seem out of place is suggestive. Like Yunioshi, the 

Asian family's purpose in Mad Men is to titillatei the roles in both cases are 

insignificant for the central story. The Asian family is backward, hostile, and 

invasive, whereas Yunioshi is bumbling, clumsy, loud, obnoxious, and sexu­

ally perverse (for example, exhibiting public excitement at the thought of 

taking "pictures" of Holly), offering audiences comic relief in part through 

a xenophobic projection of Asians and Asian Americans as peculiar and out 

of place within white worlds. 

Two further representations of Asians and Asian Americans in Mad Men 

are decidedly orientalist, projecting the historical construction of Asian and 

Asian American women as erotic, sexually wanton, and available to white 
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FIGURE 15.4. The Dream of the Fisherman's Wife (c. 182o) in Cooper's office: 

"I picked it for its sensuality" ("Out of Town," 3.1). 

male suitors. In a scene in "Out of Town" ( 3.1), besides making those enter­

ing his office take off their shoes, Bert Cooper has a rice-paper divider stand­

ing in front of his office window, an oriental room divider, bamboo trees, 

oriental lamp stands, and an Asian-themed painting of a flute player.14 1he 

show's expert on all things Asian, Bert is an Asiaphile as well as an art collec­

tor.15 In this scene the focus is on an erotic painting of a Japanese woman (fig. 

15.4). Dating from around 182o, the work, by Hokusai, is called The Dream 

of the Fisherman's Wife and is often cited as the origin of Japanese "tentacle 

porn." Displaying a woman in a sexual embrace with two octopi, the image 

is popular on the Internet. The Mad Men scene begins with a contemplative 

shot of the picture, concealing its whereabouts until the camera cuts to an 

admiring Lane Pryce. Cooper, drinking tea in the background, says, "I picked 

it for its sensuality but it also in some way reminds me of ... our business." 

The camera cuts to a closer shot of the woman's upper body, as Cooper asks, 

"VVho is the man who imagined her ecstasy?" followed by a shot of Pryce 
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replying, "Who, indeed?" At that moment, the viewer hears the sound of a 

doorknob turning. In comes Don through Cooper's door, and Cooper says, 

"We were just talking about you." 
Asian women thus function as the object of white men's orientalist gaze 

and desire. They help produce the complexity of the white male characters 

while lacking complexity of their own. The second orientalist representation 

occurs in "Flight 1," when Don meets a client representing Mohawk Airlines 

in a Japanese restaurant to tell him that Sterling Cooper is dropping the ac­

count. The unhappy client says he is glad Don picked this place, because it 

reminds him of Pearl Harbor. Later, a guilty Don sits alone while we hear 

"Ue o muite aruko," retitled "Sukiyaki" in the United States, a song from 

1961 by the Japanese crooner Kyu Sakamoto.16 1he camera tracks around the 

side of Don's face while he drinks, showing wooden slats in the foreground 

and background. Suddenly, Don looks up and the camera cuts to an Asian 

woman (Elizabeth Tsing) in a body-hugging Asian dress, with a rice-paper 

lantern above and behind her. She is heavily made up with mascara, red lip­

stick, and darkened eyebrows, as well as shiny base, and has linear cut bangs, 

with both sides of her hair cutting sharply into her jaw line. She comes up to 

him slowly and asks if she can help him. He seems stunned, as if transfixed 

and unable to hear her. She says in unaccented English, "Can I get you a 

menu?" He looks down and then up and replies, "I don't think so." She says, 

"I have to drop this off, but I can swing back by on my way out." His expres­

sion gradually changes into a smile. "Not tonight," he says. She smiles and 

leaves, and he watches her go. In an unusual moment, Don decides against 

sexual escapism as a response to his guilty conscience. 

The credit simply calls her '1\sian waitress," despite the fact that in the 

early 1960s she would likely be Asian American, since Asian immigration 

to the United States between 1924 and 1965 was severely curtailed. She is 

constructed as sexually available-in fact, sexually forward and assertive. 

The payment Don leaves, perhaps a tip (we see shots of him choosing a bill 

from his wad of cash), gives emphasis to the act of financial compensation 

(especially since she tells Don his waiter has already left). In a throwback 

to early twentieth-century Hollywood films about Suzy Wong, Mad Men's 

·~sian waitress" is constructed as sexually available to white men. With so 

few and noncomplex representations of Asians on the show, her stereotypi­

cal role here has the further effect of being iconic, oflinking "Asian women" 

to prostitution, being available for sexual favors-available, that is, if Don 

were willingP 
Despite an overall ethos of sophistication about race relations- evident, 
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for instance, in the show's representation of Rachel Menken, a wealthy 

client and businesswoman who understands her racial positioning as a 

Jewish woman vis-a-vis white Anglo men-the show employs a postracial 

stance with regard to race. Within today's postracial context, representa­

tional strategies for addressing race vary from indirection, implicitness, and 

refocusing on whites, to rendering charges and critiques of racism anachro­
nistic, intrusive, or no longer relevant. 

I maintain that Mad Men implies the necessity of seeing race and racism 

as part of the historical past in the United States. Temporally, the show de­

picts race as a product of the past. The past thus functions as a container 

for racism, making racism's present disappear. Nevertheless, as I argue here, 

race itself is not simply a cliche or a relic on the show. It is a means by which 

Mad Men stakes a claim on what race and racism really were like in the past, 

seemingly unaware of the postracial effects of such a move in the present. 

Focusing on race and racism in the early 1960s draws attention to that era's 

encounter with them; while it is possible then to reflect on race and racism 

in the present, that kind of reflection is made more difficult by the show's ex­

plicit and insistent concern with the past. In fact, I would suggest it produces 

the past as an object of discourse and understanding, indirectly, perhaps in­

advertently, drawing attention away from the present and thereby rendering 

an understanding of how race works in the postracial present and beyond 

(through the past on this show) much more difficult. 

This sense of a postracial beyondness is produced by the text and poten­

tially taken up by the audience. As Lipsitz writes about the relation to music, 

·~udiences and critics want to 'own' the pleasures and powers of popular 

music without embracing the commercial and industrial matrices in which 

they are embedded; they want to imagine that art that they have discovered 

through commercial cultures is somehow better than commercial culture 

itself, that their investment in music grants them an immunity from the em­

barrassing manipulation, pandering, and trivialization of culture intrinsic to 

a market society" (123). I think Lipsitz here provides a way to understand 

how Mad Men works as a postracial product. 

Through a discourse self-conscious about cultural representation and 

production-positioned on a "marginal" yet also "quality" cable channel, 

AMC -Mad Men assures its audience that they have discovered something 

special. In this context, Mad Men comments on the past and is itself praised 

for its conception of that past. But as I have shown, Mad Men reports the past 

from the perspective of white people, as well as through the lens and bodies 

of white people through whom we view unfolding events. In this chapter I 
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suggest that the show's strategies of whiteness, which invariably center white 

perspectives, also structure overall attitudes about race, including the way 

people of color are understood.18 The whiteness of the text accounts for the 

negated voice and lives of African Americans, the hypersexual or comic rep­

resentation of Asians or Asian Americans, and the general lack of emphasis 

on characters of color- all of whose presence exists in order to authenti­

cate the show's rhetoric of historical verisimilitude. The story is told from 

the position of its dominant white characters, including their awareness and 

understanding of the lives and histories of people of color. People of color 

occupy roles that expand our understanding of the white characters. They are 

figments of the white imagination. Unlike Shylock, they do not cry and bleed 

like people of color, but rather are made immune to such embodiment, as 

they are ciphers of white history's memory of them. This is how the show sac­

rifices meaningful narratives about people of color in favor of subordinated 

characters playing roles that enhance, if not define, those of the central white 

figures. 

Mad Men flexes its media production muscle by highlighting its power to 

represent people of color, using its structural advantage vis-a-vis people of 

color who themselves lack the power of self-representation. The series does 

not account for the structural disadvantages faced by people of color or the 

unequal distribution of social resources, wealth, and power. Mad Men's post­

racial figuration of race dramatizes, emphasizes, and yet plays fast and loose 

with race and racism. As such, the show is both an effect of the structure of 

whiteness and also a contributor to the larger structuring system of race of 

which it is a part. Even during moments when the show could be said to offer 

a critique of problematic race relations, the consistent focus on white char­

acters compromises its position. That is, its opposition can be understood as 

a strategic use of the representation of freedom, offering up the potential for 

freedom from problematic race relations in the process of negating freedom 

through its own structural position of racial advantage, a position people of 

color in comparative racial terms cannot and do not occupy. 

Despite its few representations of Asians and Asian Americans and its 

representation of Latinos in "The Jet Set" (2.11), as well as its mention of 

a Native American-themed airline, the show largely operates by way of a 

black/white/Jewish ternary racial project.19 Thus despite the particular way 

in which people of color appear, they are irrelevant within the context of the 

show, not important in and of themselves for commentary; indeed, the few 

representations we do get demonstrate their ultimate irrelevance to both 

narrative and characters. 
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Paradoxically, Mad Men negotiates its power to represent and its lack of 

interest in race and racism's then and there, even if interested in its own 

white-centric terms and usefulness in understanding contemporary repre­

sentation of race and here and now, by foregrounding the fact that race and 

racism did occur during the time it covers. Part of what the show suggests 

is that racism in the early 1960s is an incontrovertible fact. Whether it is the 

white restaurant waiter keeping the black help in line or the construction of 

Jewish alterity within an Anglo-Saxon masculine world of business, racial 

difference did exist. It did matter. So if the show gets it right, represents 

things accurately, and tells a good story, it will include these facts, and is 

therefore trustworthy, can be imagined to operate rationally and counted on 

to represent race ethically, even as it invents that racial history. Moreover, 

while many of the show's critics and commentators give Mad Men credit 

for being historically accurate, true to the time, hence generating for some 

viewers myriad happy, nostalgic comments and feelings about the past in 

the present, the show's reputation as historically accurate about architecture, 

fashion, and personal relations also invests it with the creative license to rep­

resentrace authoritatively. This is an authority we would do well to question. 

NOTES 

1. One particular subgenre of this kind of narrative shows the progress from false 
accusation of a crime based on race to eventual acquittal, through the efforts pri­
marily of hardworking, moral, white men. Examples include the historical To Kill a 

Mockingbird (1962), A Time to Kill (1996), and Snow Falling on Cedars (1999). 
2. Notably, the show includes documentaries as DVD "extras" that address some of 

the series' missing histories. Most are directed by Cicely Gilkey, an Mrican Ameri­

can documentary filmmaker; for example, season 3's DVD set (Lionsgate, 2010) in­
cludes "Medgar Evers: The Patriarch. The Activist. The Hero," and "We Shall Over­
come: The March on Washington." 

3. Bernie Heidkamp praises the show's ambitious representation of the "allegori­
cal past," commenting on the appealing realism of the show: "You feel like you are 
peeking under someone's bed, into their medicine cabinets and their closets ... and 
through their dirty laundry." 

4· For a critique of the use of history and the representation of race in Mad Men, 
see also Little. 

s. Gray also explores labor issues in Hollywood, a material reality that mirrors the 
representational one. Even in 19991 several years after Gray's book first appeared, 
the Los Angeles Times reported on the lack of people of color on television in a story 
called '1\ White, White World on Tv's Fall Schedule" (G. Braxton). "Of the 26 new 
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comedies and dramas premiering on the major broadcast networks," the story noted, 

"not one feature[ d) a minority in a leading role" and even secondary characters of 

color were sparse. "Quality" cable shows such as Mad Men and The Sopranos (HBo, 

1999-2007) conspicuously lack lead characters of color. On the labor front, actors 

of color have either no jobs or bit parts. Mad Men's marginalization of characters of 

color also slots the actors of color who portray them in the lowest pay scale. 

6. Mrican American men largely appear as service workers: visible bodies with 

little or no dialogue. Black women appear as maids, service workers, and girlfriends 

of white men. 

7· Hence, while Carla is significant in the first two episodes of season 2, she dis­

appears for several episodes afterward. Viewers of season 2 may be led to believe 

the show will address race more fully only to find their enhanced interest in Carla 

disappointed. For such viewers, Carla's absence from several episodes is felt more 

powerfully than the comparable absence of a white character such as Joan. 

8. Sam, of course, is the name of the most famous black servant in Hollywood 

cinematic history: "play it again" Sam from Casablanca (1942). 

9· Compare to season 4's "The Chrysanthemum and the Sword" (4.5) in which 

Roger, a veteran of the Second World War, is hostile toward Japanese clients; his 

colleagues, lacking Roger's direct connection, reflect an acceptance more typical of 

a civil rights consciousness, seeming to regard Roger's emotional response as out of 

place, even archaic. 

10. Compare to Pete's attempt to extract information from Hollis, halting the ele· 

vator until Hollis answers in "The Fog" (3.5); as well as the use of office secretaries 

for market research on lipstick in "Babylon" (1.6). The degree to which Don plans 

to focus on black consumers is debatable. But in "The Fog," Pete suggests targeting 

the "Negro market" to executives of Admiral, who reject the idea for fear of being 

labeled a Negro brand. 

11. In "The Chrysanthemum and the Sword" Carla takes Don's daughter, Sally, 

to the psychiatrist's office, demonstrating her intimate relation to the family and, 

hence, the complexity of her character; the scene is noteworthy because of Carla's 

lack of dialogue, which renders it profound, yet still marginal. 

12. Of course, Don is not the only white character in this position. In "Flight t'' 
(2.2), Joan displays racist behavior toward Paul's girlfriend Sheila, telling her that 

she is surprised about their relationship since when she dated Paul he was racist; 

the scene tells us more about Joan than about Sheila. Similarly, on a Freedom Ride, 

Paul holds forth with a vision of race neutrality as Sheila listens quietly ("The Inheri· 

" ) tance, 2.10 . 

13. The upshot of this is that Sally and Francine's son have a fight. Carla tells the 

Drapers about it when they return from their trip. Betty is annoyed both at Carla for 

being the bearer of bad news and Don, who again avoids uncomfortable parenting. 

14. For a discussion of this Orientalia, primarily japonisme (although the scene 

mixes Orientalia indiscriminately), see two postings on the popular website Mad 
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Men Unbuttoned: http:// madmenunbuttoned.comf post/ 184102355 f those-cream­

ceramidamps-in-berts·office-are/ (9 September 2009) and http://madmenun 

buttoned. com/ post/ 195617564/ this-guy-has-been-lurking- around -berts· office f 
(24 September 2009). 

15. Yet in "The Chrysanthemum and the Sword; when the agency's success osten­

sibly depends on knowing Japanese culture, his position is minimized. 

16. The song has been recorded by artists such as Blue Diamonds (1963), the Fabu· 

lous Echoes (1965), Taste of Honey (1981), and Selena (1990). 

17. Given Don's postracial identity as sympathizer of the marginalized and given 

his many sexual exploits, why he does not buck antimiscegenation like his colleague 

Paul is unclear. Despite Don's being the show's exemplary bridge between racial 

consciousness then and now, antimiscegenation in his character is preserved. Even 

with the added eroticism of orientalism, he denies himself and averts miscegenation, 

not made legal federally in the United States until Loving v. Virginia in 1967. 

18. See Richard Dyer on "the invisibility of whiteness as a racial position in which 

white (which is to say dominant) discourse is of a piece with its ubiquity" (White, 3). 

19. The show does not say whether Mohawk is a Native American-owned airline 

or if, like a Native American sports mascot, Mohawk has simply appropriated Native 

American identity. Very likely it is the latter, which thus suggests the commonplace 

way the show simultaneously appropriates and defers race. 
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SEASON 4 

4-1 

"Public Relations." AMC. Dir. Phil 

Abraham. Writ. Matthew Weiner. 25 

]uly2o10. 

4-2 

"Christmas Comes but Once a Year." 

AMC. Dir. Michael Uppendahl. Writ. 

Tracy McMillan and Matthew Weiner. 

1Aug. 2010. 

4-3 
"The Good News." AMC. Dir. Jennifer 

Getzinger. Writ. Jonathan Abrahams 

and Matthew Weiner. 8 Aug. 2010. 

4·4 
"The Rejected." AMC. Dir. John Slat­

tery. Writ. Keith Huff and Matthew 

Weiner. 15 Aug. 2010. 

4·5 
"The Chrysanthemum and the Sword." 

AMC. Dir. Lesli Linka Glatter. Writ. 

Erin Levy. 22 Aug. 2010. 

4·6 
"Waldorf Stories." AMC. Dir. Scott 

Hornbacher. Writ. Brett Johnson and 

Matthew Weiner. 29 Aug. 2010. 

4·7 
"The Suitcase." AMC. Dir.Jennifer 

Getzinger. Writ. Matthew Weiner. 

s Sept. 2010. 
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4-8 
"The Summer Man." AMC. Dir. Phil 

Abraham. Writ. Lisa Albert, J arret 

Leahy, and Matthew Weiner. 12 Sept. 

2010. 

4-9 
"The Beautiful Girls." AMC. Dir. 

Michael Uppendahl. Writ. Dahvi Waller 

and Matthew Weiner. 19 Sept. 2010. 

4-10 

"Hands and Knees." AMC. Dir. Lynn 

Shelton. Writ. Jonathan Abrahams and 

Matthew Weiner. 26 Sept. 2010. 

4-11 

"Chinese Wall." AMC. Dir. Phil Abra­

ham. Writ. Erin Levy. 3 Oct. 2010. 

4-12 

"Blowing Smoke." AMC. Dir. John Slat­

tery. Writ. Andre Jacquemetton and 

MariaJacquemetton. 10 Oct. 2010. 

4-13 

"Tomorrowland." AMC. Dir. Matthew 

Weiner. Writ. Jonathan Igla and 

Matthew Weiner. 17 Oct. 2010. 

WORKS CITED 

Adorno, Theodor W. Aesthetic Theory. Trans. Robert Hullot-Kentor. Minneapolis: 

University of Minnesota Press, 1997. 

Adorno, Theodor W., and Max Horkheimer. The Dialectic of Enlightenment. 1944. 

Trans. John Cumming. London and New York: Verso, 1997. 

AlSayyad, Nezar. Cinematic Urbanism: A History of the Modern from Reel to Real. 

New York: Routledge, 2006. 

Alvey, Mark. "The Defenders." The Encyclopedia of Television, md ed., ed. Horace 

Newcomb, 672-74. Chicago: Taylor and Francis, 2004. 

Aminosharei, Nojan, and Malina Joseph. "Mad Men Fashion! How to Dress Like 

Betty, Peggy and Joan." Elle, 3 September 2009. Web. Accessed 22 April 2011. 

Anderson, Jervis. A. Philip Randolph: A Biographical Portrait. New York: Harcourt, 

1973· 
Anderson, Steve. "Loafing in the Garden of Knowledge: History TV and Popular 

Memory." Film and History 30.1 ( 2000): 14-23. 

Anderson, Terry. The Movement and the Sixties: Protest America from Greensboro to 

Wounded Knee. London: Oxford University Press, 1996. 

Andreeva, Nellie. "Ratings Rat Race: Season 3 Premiere of Hso's 'True Blood' 

Scores Big on Sunday." Deadline Hollywood, 1sJune 2010. Web. Accessed 28 May 

2011. 

Ang, len. Desperately Seeking the Audience. London: Routledge, 1991. 

Armstrong, Jennifer. "Hey, 'Mad Men' Fans, Can We Borrow a Few Bucks?" 

Popwatch (blog), Entertainment Weekly, 26 July 2010. Web. Accessed 28 May 2011. 

Associated Press. "'Sopranos' Ratings Beat Most Network Shows." Today, 15 June 

2007. Web. Accessed 28 May 2011. 

Auslander, Philip. Liveness: Performance in a Mediatized Culture. London: 

Routledge, 1999. 

Bacon-Smith, Camille. Enterprising Women: Television Fandom and the Creation of 

Popular Myth. Philadelphia: University of Pennsylvania Press, 1992. 



Baehr, Helen, and Gillian Dyer, eds. Boxed In: Women and Television. London: 

Pandora, 1987. 

Baker, Houston A, Jr. Blues, Ideology, and Afro-American Literature: A Vernacular 

Theory. Chicago: University of Chicago Press, 1984. 

Baldwin, James. The Fire Next Time. New York: Dell, 1964. 

---. Notes of a Native Son. Boston: Beacon, 1955. 

---.The Price of the Ticket: Collected Nonfiction, 1948-1985. New York: St. 

Martin's, 1985. 

Baraka, Amiri (LeRoi Jones). Blues People: Negro Music in White America. New 

York: William Morrow, 1963. 

Barthes, Roland. Camera Lucida: Reflections on Photography. Trans. Richard 

Howard. New York: Hill and Wang, 1981. 

Battaglia, Stephen. "Old-Movie Channels Nearing Showdown." New York Daily 
News, 28 June 2002. Web. Accessed 12 April2012. 

Baudelaire, Charles. "The Painter of Modem Life." 1859. The Painter of Modern Life 
and Other Essays. Trans. and ed. Jonathan Mayne, 1-40. New York: Da Capo, 

1964. 

Beauchamp, Cari, and Judy Balban. "Cary in the Sky with Diamonds." Vanity Fair, 
August 2010. Web. Accessed 29 May 2011. 

Becker, Ron. Gay TV and Straight America. New Brunswick: Rutgers University 
Press, 2006. 

Bellafante, Ginia. "Abortion in the Eyes of a Girl from Dillon." New York Times, 
9 July 2010. Web. Accessed 15 July 2010. 

---."'Mad Men' Watch: A Mood of Desperation." New York Times, 11 October 

2010. Web. Accessed 31 May 2011. 

Benjamin, Walter. "The Author as Producer." New Left Review 1.62 (July I August 

1970). 

---. "Paris of the Second Empire in Baudelaire." Selected Writings, 1938-1940. 

Ed. Howard Eiland and Michael W. Jennings, 3-92. Cambridge: Harvard 

University Press, 2003. 

Bennett, Mark. TV Sets: Fantasy Blueprints of Classic TV Homes. New York: Black 

Dog, 2000. 

Benton, Joshua. "'Mad Men' Ads Keep You on Your Couch." Nieman Journalism 
Lab, 23 October 2008. 

Berger, John. Ways of Seeing. New York: Penguin, 1972. 

Berube, Michael. What's Liberal about the Liberal Arts? Classroom Politics and "Bias" 
in Higher Education. New York: Norton, 2006. 

Biondi, Martha. To Stand and Fight: The Struggle for Civil Rights in Postwar New York 
City. Cambridge: Harvard University Press, 2003. 

Bondanella, Peter. Italian Cinema: From Neorealism to the Present. 3rd ed. New 
York: Continuum, 2001. 

Bonilla-Silva, Eduardo. Racism without Racists: Color-Blind Racism and Racial 

386 WORKS CITED 

Inequality in Contemporary America. 3rd ed. Lanham, Md.: Rowman and 

Littlefield, 2010. 

Bomstein, George. "The Colors of Zion: Black, Jewish, and Irish Nationalisms at 

the Turn of the Century." Modernism/Modernity 12.3 (2005): 369-84. 

Bowden, Mark. "The Angriest Man on Television." Atlantic Monthly, January 1 
February 2008,50-57. 

Boyarin, Jonathan. "Reading Exodus into History." Palestine and Jewish History: 

Criticism at the Borders of Ethnography, 40-67. Minneapolis: University of 

Minnesota Press, 1996. 

Braxton, Greg. "A White, White World on Tv's Fall Schedule." Los Angeles Times, 

28 May 1999. Web. Accessed 12 April2ou. 

Braxton, Joanne M., ed. The Collected Poetry of Paul Laurence Dunbar. 

Charlottesville: University Press of Virginia, 1993. 

Breward, Christopher. "The Dandy Laid Bare: Embodying Practices and Fashion 

for Men." Fashion Cultures: Theories, Explorations and Analysis, ed. Stella Bruzzi 

and Pamela Church Gibson, 221-38. New York: Routledge, 2000. 

Brodkin, Karen. How Jews Became White Folks and What That Says about Race in 

America. New Jersey: Rutgers University Press, 2000. 

Brown, Bill. "Now Advertising: Late James." Henry James Review 30.1 (winter 

2009): 10-21. 

Brown, Claude. Manchild in the Promised Land. New York: Signet, 1965. 

Brown, Helen Gurley. Sex and the Single Girl. 1962. New York: Barnes and Noble, 

2004. 

Brunsdon, Charlotte, Julie Di\cci, and Lynn Spigel, eds. Feminist Television 

Criticism: A Reader. md ed. Buckingham: Open University Press, 2007. 

Bruzzi, Stella. Undressing Cinema: Clothing and Identity in the Movies. London: 

Routledge, 1997· 

Bryant, Janie, with Monica Corcoran Hare!. The Fashion File: Advice, Tips and 
Inspiration from the Costume Designer of "Mad Men." New York: Grand Central, 

2010. 

Bryer, Marjorie Lee. "Representing the Nation: Pinups, Playboy, Pageants and 

Racial Politics, 1945-1966." Diss., University of Minnesota, 2003. 

Bulk, Beth Snyder. "You Are What You Watch, Market Data Suggest." Advertising 

Age, 1 November 2010. Web. Accessed 28 May 2011. 

Bury, Rhiannon. Cyberspaces of Their Own; Female Fandoms Online. New York: 

Peter Lang, 2005. 

Buscombe, Edward. "Cary Grant:' Fashion Cultures: Theories, Explorations and 

Analysis, ed. Stella Bruzzi and Pamela Church Gibson, 201-4. New York: 

Routledge, 2ooo. 

Butler, Jeremy. "The Oppressive Rectangularity of the Fluorescent Light." In Media 

Res, Media Commons, 22 April2009. Web. Accessed 12 April2ou. 

WORKS CITED 387 



Butler, Judith. Gender Trouble: Feminism and the Subversion of Identity. New York: 
Routledge, 1990. 

Buzard, James. "'Anywhere's Nowhere': Bleak House as Autoethnography." Yale 
Journal of Criticism 12.1 (1999): 7-39. 

Caddell, Bud. "Becoming a Mad Man." We Are Sterling Cooper, 2009. Web. 
Accessed 12 April 2011. 

Caldwell, John Thornton. Production Culture: Industrial Reflexivity and Critical 

Practice in Film and Television. Durham: Duke University Press, 2008. 

---. Televisuality: Style, Crisis, and Authority in American Television. New 

Brunswick: Rutgers University Press, 1995. 

Calhoun, Ada. "I Didn't Know I Was Pregnant: Travesty or Guilty Pleasure?" Time 
Entertainment, 12 Jan 2010. Web. Accessed 3 July 2012. 

Carlin, Diana B. "Lady Bird Johnson: The Making of a Public First Lady with 

Private Influence." Inventing a Voice: The Rhetoric of American First Ladies of the 

Twentieth Century, ed. Molly Meijer Wertheimer, 273-95. Oxford: Rowman and 
Littlefield, 2004. 

Cawthorne, Nigel. The New Look: The Dior Revolution. Edison, N.J.: Welfleet, 1996. 

Cha-Jua, Sundiata Keita, and Clarence Lang. "The 'Long Movement' as Vampire: 

Temporal and Spatial Fallacies in Recent Black Freedom Studies." Journal of 
African American History 92.2 (2007 ): 265-88. 

Chambers, Jason. Madison Avenue and the Color Line: African Americans in the 

Advertising Industry. Philadelphia: University of Pennsylvania Press, 2oo8. 

Chambers, Samuel A The Queer Politics of Television. London: I. B. Tauris, 2006. 

Chatman, Seymour. Antonioni, or, The Surface of the World. Berkeley: University of 
California Press, 1985. 

Cheever, John. The Stories of John Cheever. New York: Knopf, 1978. 

Cheyette, Bryan. Constructions of "the Jew" in English Literature and Society: Racial 

Representations, 1875-1945. Cambridge: Cambridge University Press, 1995. 

Cheyette, Bryan, and Nadia Valman. The Image of the Jew in European Liberal 

Culture, 1789-1914. Edgware, UK: Vallentine Mitchell, 2004. 

Childress, Alice. Like One of the Family: Conversations from a Domestic's Life. 1956. 
Boston: Beacon, 1986. 

Clark, Amy S. "Detox for Video Game Addiction?" CBS News, 3 July 2006. Web. 
Accessed 30 December 2010. 

Clarke, Steve. "BBC Finds Time for 'The Hour."' Variety, 10 November 2010. Web. 

Accessed 5 December 2010. 

Clover, Carol]. "The Eye of Horror." Viewing Positions: Ways of Seeing Film, ed. 

Linda Williams, 184-230. New Brunswick: Rutgers University Press, 1995. 

---.Men, Women and Chain Saws: Gender in the Modern Horror Film. 
Princeton: Princeton University Press, 1992. 

Coates, Ta-Nehisi. "The Negro Donald Draper." Atlantic Monthly, October 2008. 
Web. Accessed IS August 2011. 

388 WORKS CITED 

---."Race and Mad Men" (blog post). Atlantic, August 17, 2009. Web. 

Accessed 21January 2011. 

Cohan, Steven, and Ina Rae Hark. Screening the Male: Exploring Masculinities in 

Hollywood Cinema. New York: Routledge, 1993. 

Cohen, Lizabeth. A Consumer's Republic: The Politics of Mass Consumption in 

Postwar America. New York: Knopf, 2003. 

Collins, William]. "The Political Economy of State-Level Fair Employment Laws, 

1940-1964." Explorations in Economic History 40.1 ( 2003): 24-51. 

Conley, Jim, and Arlene Tigar McLaren. Car Troubles: Critical Studies of 

Automobility and Auto-Mobility. Farnham: Ashgate, 2009. 

Cook, Pam. "Masculinity in Crisis?" Screen 23.3-4 (1982): 39-46. 

Countryman, Matthew]. Up South: Civil Rights and Black Power in Philadelphia. 

Philadelphia: University of Pennsylvania Press, 2006. 

Coward, Rosalind. Female Desire. London: Paladin, 1983. 

Craik, Jennifer. The Face of Fashion: Cultural Studies in Fashion. London: Routledge, 

1994· 
Curtis, William J. R Modern Architecture since 1900. 3rd ed. London: Phaidon, 1996. 

D'Acci, Julie. Defining Women: Television and the Case of "Cagney and Lacey." Chapel 

Hill: University of North Carolina Press, 1994. 

---. "Television, Representation, and Gender." The Television Studies Reader, 

ed. Robert C. Allen and Annette Hill, 373-88. New York: Routledge, 2004. 

Dames, Nicholas. The Physiology of the Novel: Reading, Neural Science, and the Form 

of Victorian Fiction. Oxford: Oxford University Press, 2007. 

Davis, Glyn, and Gary Needham, eds. Queer TV: Theories, Histories, Politics. New 

York: Routledge, 2009. 

Davis, James A "Cultural Factors in the Perception of Status Symbols." Midwest 

Sociologist 21 (1958): s-10. 

Davis, Kathy. The Making of "Our Bodies, Ourselves": How Feminism Travels across 

Borders. Durham: Duke University Press, 2007. 

Davis, Maxine. "'Most Women Can Have Babies.'" Good Housekeeping, September 

1940, 30-31, 66. 

Dayan, Daniel, and Elihu Katz. Media Events: The Live Broadcasting of History. 

Cambridge: Harvard University Press, 1992. 

Dean, Will. "The Last of the Madison Avenue Mavericks of Mad Men." Guardian, 

17 July 2010. Web. Accessed 21 May 2011. 

de Certeau, Michel. The Practice of Everyday Life. Trans. Steven Rendall. Berkeley: 

University of California Press, 1988. 

Delaney, Sam. "HBO: Television Will Never Be the Same Again." Telegraph, 25 

February 2009. Web. Accessed 30 December 2010. 

DeLong, Marilyn, Barbara Heinemann, and Kathryn Reily. "Hooked on Vintage!" 

Fashion Theory 9.1 (2oos): 23-43. 

WORKS CITED 389 



Dempsey, John. "AMC Unveils More Contemporary Slate, Extra Ads." Variety, 13 

May 2002. Web. Accessed 12 April 2012. 

Dickinson, Greg. "The Pleasantville Effect: Nostalgia and the Visual Framing of 

(White) Suburbia." Western Journal of Communication 70.3 (20o6): 212-33. 

Dienst, Richard. Still Life in Real Time: Theory after Television. Durham: Duke 

University Press, 1994. 

Doane, Mary Ann. "Film and Masquerade: Theorizing the Female Spectator." 

Screen 23.3-4 (1982): 74-88. 

---. "Information, Crisis, Catastrophe." Logics of Television: Essays in Cultural 

Criticism, ed. Patricia Mellencamp, 222-39. Bloomington: Indiana University 

Press, 1990. 

Doty, Alexander. Making Things Perfectly Queer: Interpreting Mass Culture. 

Minneapolis: University of Minnesota Press, 1993. 

Doyle, Sady. "Mad Men's Very Modem Sexism Problem." Atlantic Monthly, 

2 August 2010. Web. Accessed 29 May 2011. 

Dumenil, Gerard, and Dominique Levy. "The Nature and Contradictions of 

Neoliberalism." 20 December 2004. Web. Accessed 15 August 2011. 

Dyer, Richard. "Don't Look Now- The Male Pin-Up." Screen 23.3-4 (1982): 61-73-

---. l-1/hite: Essays on Race and Culture. London: Routledge, 1997. 

Eagleton, Terry. Criticism and Ideology: A Study in Marxist Literary Theory. 1976. 

London: Verso, 1998. 

Early, Gerald. "The Art of the Muscle: Miles Davis as American Knight and 

American Knave." Miles Davis and American Culture, ed. Gerald Early, 2-23. St. 

Louis: Missouri Historical Society, 2001. 

Easthope, Antony. l¥hat a Man's Gotta Do: The Masculine Myth in Popular Culture. 

New York: Routledge, 1990. 

Edgerton, Gary. "Falling Man and Mad Men ( 1: 54)." In Media Res, Media 

Commons, 14 April2009. Web. Accessed 12 April 2012. 

---. "The Selling of Mad Men: A Production History." Mad Men, ed. Gary 

Edgerton, 3-24. New York: I. B. Tauris, 2ou. 

---. "Television as Historian: A Different Kind of History Altogether." 

Television Histories: Shaping Collective Memory in the Media Age, ed. Gary R. 
Edgerton and Peter C. Rollins, 1-16. Lexington: University Press of Kentucky, 

2001. 

Edgerton, Gary R., and Peter C. Rollins, eds. Television Histories: Shaping Collective 

Memory in the Media Age. Lexington: University Press of Kentucky, 2001. 

Egner, Jeremy. "Seeing History in 'Mad Men.'" 16 July 2010. Web. Accessed 21 May 

2011. 

Ehrenreich, Barbara, and John Ehrenreich. "The Professional-Managerial Class." 

Between Capital and Labor: The Professional-Managerial Class, ed. Pat Walker, 

5-46. Boston: South End, 1999. 

390 WORKS CITED 

Eliot, Marc. Cary Grant: A Biography. New York: Three Rivers Press, 2004. 

Elliot, Stuart. "A Blitz That Has Don Draper Written All Over It." New York Times, 

9 July 2009, Bs. 

---. "'Mad Men' Dolls in a Barbie World, but the Cocktails Must Stay 

Behind." New York Times, 9 March 2010, B3. 

---. "What Was Old Is New as TV Revisits Branding." New York Times, 13 June 

2007, cs. 
Ellis, John. Visible Fictions. London: Routledge and Kegan Paul, 1982. 

Ellison, Ralph. Invisible Man. New York: Signet, 1952. 

---. Shadow and Act. 1964. New York: Vintage, 1972. 

Estes, Steve. I Am a Man! Race, Manhood, and the Civil Rights Movement. Chapel 

Hill: University of North Carolina Press, 2005. 

Faulkner, William. Requiem for a Nun. New York: Vintage, 1951. 

Feld, Rob, Jean Oppenheimer, and Ian Stasukevich. "Tantalizing Television." 

American Cinematographer 89.3 ( 2008): 46-so. 

Ferguson, Frances. Pornography, the Theory: l¥hat Utilitarianism Did to Action. 

Chicago: University of Chicago Press, 2004. 

Feuer, Jane. "The Concept of Live Television: Ontology as Ideology." Regarding 

Television: Critical Approaches, ed. E. Ann Kaplan, 12-22. Frederick, Md.: 

University Publications of America, 1983. 

---. "MTM Enterprises: An Overview." MTM: "Quality Television," ed.Jane 

Feuer, Paul Kerr, and Tise Vahimagi, 1-31. London: BFI, 1984. 

Finney, Gail. "What's Happened to Feminism?" Comparative Literature in an Age 

of Globalization: The American Comparative Literature Association 2004 Report 

on the Discipline, ed. Haun Saussy, 114-26. Baltimore: Johns Hopkins University 

Press, 2006. 

Fiske, John. Understanding Popular Culture. London: Routledge, 1989. 

Fitzpatrick, Kevin. "Matriarch-Nemesis: TV's Most Undeniably Horrible 

Mothers." UGO, 9 May 2011. Web. Accessed 29 May 2011. 

Flaherty, Mike. "AMC Introduces 'Mad-vertising': Blurbs Reference Products and 

Theme of 'Men,"' Variety, 22 August 2008. Web. 12 April 2012. 

Flaubert, Gustave. Madame Bovary. 1857. Ed. Margaret Cohen. Trans. Eleanor 

MarxAveling and Paul de Man. 2nd ed. New York: Norton, 2004. 

Fogelson, Robert M. Bourgeois Nightmares: Suburbia, 18?0-1930. New Haven: Yale 

University Press, 2005. 

Foster, John Bellamy, and Fred Magdoff. The Great Financial Crisis: Causes and 

Consequences. New York: Monthly Review, 2009. 

Fox, Stephen. The Mirror Makers: A History of American Advertising and Its Creators. 

Urbana: University of Illinois Press, 1997. 

Frampton, Kenneth. Modern Architecture: A Critical History. 3rd ed. London: 

Thames and Hudson, 1992. 

WORKS CITED 391 



Frank, Thomas. The Conquest of Cool: Business Culture, Counterculture, and the Rise 

of Hip Consumerism. Chicago: University of Chicago Press, 1997. 

Fraterrigo, Elizabeth. Playboy and the Making of the Good Life in Modern America. 

New York: Oxford University Press, 2009. 

Fredericks, Elizabeth. "The Mad Men of Remember WENN: Comparing the 

Original Period Series of AMC." Suite101.com, 5 March 2009. Web. Accessed 12 

April2ou. 

Freud, Sigmund. "The Uncanny." 1919. The Standard Edition of the Complete 

Works of Sigmund Freud. 24 vols. Ed. James Strachey et al., 17: 217-52. London: 

Hogarth,1953-74. 

Freund, David M. P. Colored Property: State Policy and White Racial Politics in 

Suburban America. Chicago: University of Chicago Press, 2007. 

Friedan, Betty. The Feminine Mystique. New York: Dell, 1963. 

Friedman, Diana. Sitcom Style: Inside America's Favorite TV Homes. New York: 

Clarkson Potter, 2005. 

Gamson, Joshua. Freaks Talk Back: Tabloid Talk Shows and Sexual Nonconformity. 

Chicago: University of Chicago Press, 1998. 

Gant, Margaret Elizabeth. The Raven's Story. Glen Raven, N.C.: Glen Raven, 1979. 

Gilbert, Matthew. "Slick Mad Men Visits Madison Ave. at Dawn of the '6os." Boston 

Globe, 19 July 2007. Web. Accessed 8 April2ou. 

Gilbert, Sandra M., and Susan Gubar. The Madwoman in the Attic: The Woman 

Writer and the Nineteenth-Century Literary Imagination. New Haven: Yale 

University Press, 1979. 

Ginsberg, Allen. Howl and Other Poems. San Francisco: City Lights, 1956. 

Gitlin, Todd. The Sixties: Years of Hope, Days of Rage. New York: Bantam, 1987. 

Givhan, Robin. "A Rough Reality beneath a Slick Surface." Washington Post, 27 July 

2008, ML Web. Accessed 12 April 2011. 

Glaude, Eddie S., Jr. In a Shade of Blue: Pragmatism and the Politics of Black America. 

Chicago: University of Chicago Press, 2007. 

Glick, Elisa. Materializing Queer Desire: Oscar Wilde to Andy Warhol. Albany: SUNY 

Press, 2009. 

Goffman, Erving. Stigma: Notes on the Management of Spoiled Identity. New York: 

Simon and Schuster, 1963. 

Goldman, Peter. The Death and Life of Malcolm X. md ed. Urbana: University of 

Illinois Press, 1979. 

Gomery, Douglas. "American Movie Classics." The Encyclopedia of Television, 2nd 

ed., ed. Horace Newcomb, 93. Chicago: Taylor and Francis, 2004. 

Goodlad, Lauren M. E. "Trollopian 'Foreign Policy': Rootedness and 

Cosmopolitanism in the Mid-Victorian Global Imaginary." PMLA 124 (2009): 

437-54· 
---. "Why We Love Mad Men." Chronicle of Higher Education, 31 August 2009. 

Web. Accessed 4 January 2010. 

392 WORKS CITED 

Goodlad, Lauren M. E., and Caroline Levine. "You've Come a Long Way, Baby." 

Kritik. u June 2012. Web. Accessed 5 July 2012. 

Goodlad, Lauren M. E., and Rob Rushing. "Groundhog Day." Kritik, 18 October 

2010. Web. Accessed 29 December 2010. 

Goodman, Tim. "New York in 1960, when the 'Mad Men' Were In Charge- and 

Everything Was About to Change." San Francisco Chronicle, 18 July 2007. Web. 

Accessed 8 April2ou. 

Gould, Jack. "Tv: Drama Used as Editorial Protest." New York Times, 30 April1962. 

Grad, Rachel. "The Drapers' New Living Room Decor." Apartment Therapy, 28 

September 2009. Web. Accessed 29 May 2011. 

Graff, Amy. "Betty Draper: Is She as Bad as She Seems?" The Mommy Files, San 

Francisco Chronicle, 26 July 2010. Web. Accessed 29 May 2011. 

Graham, Dan. "Homes for America: Early 2oth-Century Possessable House to the 

Quasi-Discrete Cell of '66." Arts Magazine, December/January 1966-67, 21-22. 

Gray, Herman. "Remembering Civil Rights: Television, Memory and the 196os." 

The Revolution Wasn't Televised: Sixties Television and Social Conflict, ed. Lynn 

Spigel and Michael Curtin, 349-58. New York: Routledge, 1997. 

---. Watching Race: Television and the Struggle for Blackness. Minneapolis: 

University of Minnesota Press, 1995. 

Gray, Jonathan, Cornel Sandvoss, and C. Lee Harrington, eds. Fandom: Identities 

and Communities in a Mediated World. New York: New York University Press, 

2007. 

Green, Adam. Selling the Race: Culture, Community, and Black Chicago, 1940-1955· 

Chicago: University of Chicago Press, 2007. 

Greenberg, Clement. "The Feeling Is All." Clement Greenberg: The Collected Essays 

and Criticism. Vol. 3, Affirmations and Refusals, 1950-1956. Ed. John O'Brian, 

99-106. Chicago: University of Chicago Press, 1986. 

---. "Modernist Painting." Clement Greenberg: The Collected Essays and 

Criticism. Vol. 4, Modernism with a Vengeance, 1957-1969. Ed. John O'Brian, 

85-93. Chicago: University of Chicago Press, 1986. 

Gregory, Dick. From the Back of the Bus. Ed. Bob Orben. New York: Dutton, 1962. 

Gregory, Dick, with Robert Lipsyte. Nigger: An Autobiography. New York: 

Washington Square, 1964. 

Gregory, Dick, with James R. McGraw. Up from Nigger. New York: Stein and Day, 

1976. 

Greif, Mark. "You'll Love the Way It Makes You Feel." London Review of Books, 23 

October 2008. Web. Accessed 5 January 2010. 

Gripsrud, J ostein. "Television, Broadcasting, Flow: Key Metaphors in TV Theory." 

The Television Studies Book, ed. Christine Geraghty and David Lusted, 11-32. 

London: Arnold, 1998. 

Gross, Larry. "Out of the Mainstream: Sexual Minorities and the Mass Media." 

Remote Control: Television, Audiences and Cultural Power, ed. Ellen Seiter, 

WORKS CITED 393 

~-t 



Hans Borchers, Gabriele Kreutzner, and Eva-Maria Warth, 130-49. New York: 

Routledge, 1989. 

Hall, Jacquelyn Dowd. "The Long Civil Rights Movement and the Political Uses of 

the Past." Journal of American History 91.4 (2005): 1233-63. 

Hamilton, Charles V. Adam Clayton Powell, Jr.: The Political Biography of an 

American Dilemma. New York: Atheneum, 1991. 

Hansberry, Lorraine. A Raisin in the Sun: A Drama in Three Acts. New York: 

Random House, 1959. 

Hansen, Jim. "The Coolest Medium." Kritik, 18 August 2010. Web. Accessed 

6 December 2010. 

Haralovich, Mary Beth, and Lauren Rabinovitz, eds. Television, History, and 

American Culture: Feminist Critical Essays. Durham: Duke University Press, 1999. 

Harris, Cheryl, and Alison Alexander, eds. Theorizing Fandom: Fans, Subculture, and 

Identity. Cresskill, N.J.: Hampton, 1998. 

Harris, Dianne, and D. Fairchild Ruggles. "Landscape and Vision." Sites Unseen: 

Landscape and Vision, ed. Dianne Harris and D. Fairchild Ruggles, 5-29. 

Pittsburgh: University of Pittsburgh Press, 2007. 

Harris, Trudier. From Mammies to Militants: Domestics in Black American Literature. 

Philadelphia: Temple University Press, 1982. 

Haug, Wolfgang. Critique of Commodity Aesthetics: Appearance, Sexuality, and 

Advertising in Capitalist Society. Trans. Robert Bock. Cambridge: Polity, 1986. 

Hayden, Dolores. Building Suburbia: Green Fields and Urban Growth, 1820-2ooo. 

New York: Pantheon, 2003. 

Heath, Stephen, and Gillian Skirrow. "Television: A World in Action." Screen 18.2 

(1977 ): 7-60. 

Heidkamp, Bernie. "Television Under the Radar: 'Mad Men' and the Allegorical 

Past." PopPolitics, August 2008. Web. Accessed 15 May 2010. 

Hellekson, Karen, and Kristina Busse, eds. Fan Fiction and Fan Communities in the 

Age of thelntemet. Jefferson, N.C.: McFarland, 2006. 

Hill, C. P. British Economic and Social History, 1700-1982. London: Edward Arnold, 

1985. 

Hill, Herbert. "Twenty Years of State Fair Employment Practices Commissions: A 

Critical Analysis with Recommendations." Negroes and Jobs: A Book of Readings, 

ed. Louis A Ferman, Joyce L. Kornbluh, and J. A Miller, 496-522. Ann Arbor: 

University of Michigan Press, 1968. 

Hills, Matt. Fan Cultures. London and New York: Routledge, 2002. 

Hine, Darlene Clark. "Rape and the Inner Lives of Black Women in the Middle 

West: Preliminary Thoughts on the Culture of Dissemblance." Signs 14.4 (1989): 

912-20. 

Hollander, Anne. Sex and Suits: The Evolution of Modem Dress. New York: Knopf, 

1994· 
hooks, bell. Black Looks: Race and Representation. Boston: South End, 1992. 

394 WORKS CITED 

Horowitz, Daniel. Betty Friedan and the Making of "The Feminine Mystique": The 

American Left, the Cold War, and Modern Feminism. Amherst: University of 

Massachusetts Press, 1998. 

---, ed. Selections from Vance Packard's "The Status Seekers." Boston: Bedford 

St. Martin's, 1995. 

Hughes, Linda K., and Michael Lund. The Victorian Serial. Charlottesville: 

University of Virginia Press, 1991. 

Hughey, Matthew. "Cinethetic Racism: White Redemption and Black Stereotypes 

in 'Magical Negro' Films." Social Problems 3 (2009): 543-77. 

Hunt, Darnell M., ed. Channeling Blackness: Studies on Television and Race in 

America. New York: Oxford University Press, 2004. 

Isakson, Paul. "Confessions of a (Fake) Mad Man." Paul Isakson, 16 November 

2008. Web. Accessed 12 April2o12. 

Isenstadt, Sandy. The Modern American House: Spaciousness and Middle Class 

Identity. New York: Cambridge University Press, 2006. 

Itzkoff, Dave. "Matthew Weiner Closes the Books on Season 4 of MadMen." Arts 

Beat, New York Times, 17 October 2010. Web. Accessed 29 December 2010. 

Ivy Horsemen. "'Mad Men' Doesn't Have to Care about Black People." 20 August 

2009. Web. Accessed 14 May 2011. 

Jackson, Charles. The Lost Weekend. 1944. Syracuse: Syracuse University Press, 

1996. 
Jackson, Kenneth. Crabgrass Frontier: The Suburbanization of the United States. New 

York: Oxford University Press, 1985. 

James, Henry. Notes on Novelists with Some Other Notes. New York: Scribners, 1914. 

Jameson, Fredric. "Cognitive Mapping." Marxism and the Interpretation of Culture, 

ed. Cary Nelson and Lawrence Grossberg, 34 7-58. Urbana: University of Illinois 

Press, 1988. 

---. "The Cultural Logic of Late Capitalism." Postmodernism, or, The Cultural 

Logic of Late Capitalism, 1-54. Durham: Duke University Press, 1991. 

---. The Geopolitical Aesthetic: Cinema and Space in the World System. 

Bloomington: Indiana University Press, 1995. 

---. "Introduction." The Historical Novel, by Georg Lukacs, trans. Hannah 

Mitchell and Stanley Mitchell, 1-8. Lincoln: University of Nebraska Press, 1983. 

---. "Postmodernism and Consumer Society." The Anti-aesthetic: Essays on 

Postmodern Culture, ed. Hal Foster, 111-25. Townsend: Bay Press, 1983. 

Jeffers, Tamar. "Pillow Talk's Repackaging of Doris Day: 'Under all those dirndls .. .'" 

Fashioning Film Stars: Dress, Culture, Identity, ed. Rachel Moseley, 50-61. 

London: BFI, 2005. 

Jenkins, Henry. Convergence Culture: Where Old and New Media Collide. New York: 

New York University Press, 2006. 

---.Fans, Bloggers, and Garners: Exploring Participatory Culture. New York: 

New York University Press, 2006. 

WORKS CITED 395 



---. Textual Poachers: Television Fans and Participatory Culture. New York: 

Routledge, 1992. 

Jhally, Sut, and Justin Lewis. Enlightened Racism: "The Cosby Show," Audiences, and 

the Myth of the American Dream. Boulder: Westview, 1992. 

Joffe, Carol. Dispatches from the Abortion Wars: The Costs of Fanaticism to Doctors, 
Patients, and the Rest of Us. Boston: Beacon, 2009. 

Johnson, Merri Lisa, ed. Third Wave Feminism and Television: Jane Puts It in a Box. 
London: I. B. Tauris, 2007. 

Jones, LeRoi. Blues People: Negro Music in America. 1963. New York: William 

Morrow, 1999. 

Jones, Patrick D. The Selma of the North: Civil Rights Insurgency in Milwaukee. 
Cambridge: Harvard University Press, 2009. 

Jones, Sara Gwenllian. "The Sex Lives of Cult Television Characters." Screen 43.1 

(2002): 79-90. 

Joselit, David. "Notes on Surface: Toward a Genealogy of Flatness." Art History 
23.1 (2ooo): 19-34. 

Joseph, Peniel E. "Waiting till the Midnight Hour: Reconceptualizing the Heroic 

Period of the Civil Rights Movement, 1954-1965." Souls 2.2 (2ooo): 6-17. 

Joseph, Ralina. "'Tyra Banks Is Fat': Reading (Post- )Racism and (Post- )Feminism 

in tlte New Millennium:· Critical Studies in Media Communication 26.3 ( 2009): 

237-54· 

Joyrich, Lynne. "Epistemology of tlte Console:' Criticallnquiry 27.3 (2001): 439-67. 

---. "Feininist Enterprise? Star Trek: The Next Generation and the Occupation 

of Femininity." Cinema ]ournal35-2 (1996): 61-84. 

---. Re-viewing Reception: Television, Gender, and Postmodern Culture. 
Bloomington: Indiana University Press, 1996. 

Jurca, Catlterine. "The Sanctimonious Suburbanite: Sloan Wilson's The Man in the 

Gray Flannel Suit." American Literary History 11.1 (1999): 82-106. 

Kael, Pauline. "The Man from Dream City." New Yorker, 14 July 1975, 40-68. 

Kaplan, Amy. "Exodus and the Americanization of Zionism." Lecture, CAS j 
MillerComm series, University of Illinois, Urbana-Champaign, 8 November 

2010. 

Kaplan, E. Ann. "Feininist Criticism and Television." Channels of Discourse, 

Reassembled, 2nd ed., ed. Robert C. Allen, 186-213. Chapel Hill: University of 

North Carolina Press, 1992. 

Kapsalis, Terri. Public Privates: Performing Gynecology from Both Ends of the 
Speculum. Durham: Duke University Press, 1997. 

kasviel. "Portrait of a One Night Stand." Fanfiction.net, 31 October 2009. Web. 

Accessed 29 May 2on. 

Katzman, David M. Seven Days a Week: Women and Domestic Service in 

Industrializing America. 1978. Urbana: University of Illinois Press, 1981. 

Keane, Maribetlt, and Jessica Lewis. "An Interview with Scott Buckwald, Prop 

396 WORKS CITED 

Master for tlte Hit TV Show Mad Men." Collectors Weekly, 15 October 2009. Web. 

Accessed s January 2010. 

Keane, Meghan. "How Did AMc's Mad Men Yourself Get Everywhere?" 

Econsultancy, s October 2009. Web. Accessed 12 April2012. 

Kelley, Robin D. G. Race Rebels: Culture, Politics, and the Black Working Class. New 

York: Free Press, 1996. 

Kelner, Anna. "The 'Mad Men' Effect: Bringing Back Sexism witlt Style." Ms. Blog, 

22 July 2010. Web. Accessed 28 May 2011. 

Kendrick, Walter. "The Eustace Diamonds: The Truth of Trollope's Fiction." ELH 

46-1 ( 1979): 136-57· 
Kermode, Frank. The Sense of an Ending: Studies in the Theory of Fiction. 1967. New 

York: Oxford University Press, 2000. 

Kerouac, Jack. On the Road. New York: Viking, 1957. 

King, Lindy. "'Mad Men Twitter' Reaches Seini-finals in SAMMY Award 

Competition." Examiner. com, 19 September 2009. Web. Accessed 12 April2o12. 

K'Meyer, Tracy E. Civil Rights in the Gateway to the South: Louisville, Kentucky, 

1945-1980. Lexington: University Press of Kentucky, 2009. 

Kondolojy, Amanda. "Season Five Preiniere Is Most Watched 'Mad Men' Episode 

Yet." TV by the Numbers, 26 March 2012. Web. Accessed 7 July 2012. 

Krentcil, Faran. "The Mad Men Fashion File-How to Dress Like a Mad Woman." 

AMCtv.com, 1 December 2009. Web. Accessed 24 January 2010. 

---. "The Mad Men Fashion File-The Blues Never Felt So Good." AMCtv 

.com, 29 July 2010. Web. Accessed 28 November 2010. 

---. "The Mad Men Fashion File-The Frills, The Chills, The Thrills." AMCtv 

.com, August 2008. Web. Accessed 24 January 2010. 

Lacan, Jacques. "The Mirror Stage as Formative of the I Function as Revealed in 

Psychoanalytic Experience." Ecrits: The First Complete Edition in English. Trans. 

Bruce Fink, 75-81. New York: Norton, 2007. 

La Capra, Doininick. History and Memory after Auschwitz. ltltaca: Cornell 

University Press, 1998. 

---. "Madame Bovary" on Trial. Ithaca: Cornell University Press, 1986. 

---. Writing History, Writing Trauma. Baltimore: Johns Hopkins University 

Press, 2000. 

Lafayette, Jon. "AMC Tinkers witlt Advertising in 'Mad Men:" Television Week, 11 

June 2007, 35· 
Lamster, Mark, ed. Architecture and Film. New York: Princeton Architectural Press, 

2000. 

Lander, Christian. "Mad Men." Stuff White People Like, 11 March 2009. Web. 

Accessed 25 June 2010. 
Lang, Clarence. "Between Civil Rights, Black Power, and the Mason-Dixon Line: 

A Case Study of Black Freedom Movement Militancy in the Gateway City." 

WORKS CITED 397 



Race Struggles, ed. Theodore Koditschek, Sundiata Keita Cha-Jua, and Helen A 

Neville, 231-59. Urbana: University of Illinois Press, 2009. 

---.Grassroots at the Gateway: Class Politics and Black Freedom Struggle in St. 

Louis, 1936-75. Ann Arbor: University of Michigan Press, 2009. 

Lassiter, Matthew D., and Joseph Crespino, eds. The Myth of Southern 

Exceptionalism. New York: Oxford University Press, 2010. 

Law, Graham. Serializing Fiction in the Victorian Press. Basingstoke: Palgrave, 2000. 

Lawson, Mark. "Mark Lawson Talks to David Chase." Quality TV: Contemporary 

American Television and Beyond, ed. Janet McCabe and Kim Akass, 185-220. New 

York: I. B. Tauris, 2007. 

Leavitt, Judith Walzer. Make Room for Daddy: The Journey from Waiting Room to 
Birthing Room. Chapel Hill: University of North Carolina Press, 2009. 

Leiss, William, Stephen Kline, SutJhally, and Jackie Botterill, eds. Social 
Communication in Advertising: Consumption in the Mediated Marketplace. 3rd ed. 

New York: Routledge, 2005. 

Leland, John. Hip: The History. New York: Ecco, 2004. 

Lentz, Kirsten Marthe. "Quality versus Relevance: Feminism, Race, and the 

Politics of the Sign in 1970s Television." Camera Obscura 15.1 ( 2000): 45-93. 

Lerner, Barron H. The Breast Cancer Wars: Hope, Fear, and the Pursuit of a Cure in 
Twentieth-Century America. New York: Oxford University Press, 2001. 

Lerner, Gerda. Black Women in White America: A Documentary History. New York: 

Random House, 1972. 

---. The Majority Finds Its Past: Placing Women in History. New York: Oxford 

University Press, 1979. 

Levine, Andrea. "The (Jewish) White Negro: Norman Mailer's Racial Bodies." 

MELUS 28.2 (2003): 59-81. 

Levine, Caroline. "Historicism at Its Limits: An Antislavery Sonnet, Bleak House, 

and The Wire." Presentation, Columbia University, New York, 8 November 2007. 

Levy, Peter B. Civil War on Race Street: The Civil Rights Movement in Cambridge, 

Maryland. Gainesville: University Press of Florida, 2003. 

Lewis, Carolyn Herbst. "Waking Sleeping Beauty: The Pre-marital Pelvic 

Exam and Heterosexuality in the Cold War:' Journal of Women's History 17.4 

(December 2005): 86-110. 

Lewis, Lisa A, ed. The Adoring Audience: Fan Culture and Popular Media. New 

York: Routledge, 1992. 

Lincoln, C. Eric. The Black Muslims in America. Boston: Beacon, 1961. 

Lipp, Deborah. "Open Thread: Question of the Week." Basket of Kisses. 19 

December 2010. Web. Accessed 29 May 2011. 

Lipp, Deborah, and Roberta Lipp. "1960s Earnings and Spendings." Basket of Kisses. 

Web. Accessed 18 February 2010. 

Lipsitz, George. The Possessive Investment in Whiteness: How White People Profit from 
Identity Politics. Philadelphia: Temple University Press, 1998. 

398 WORKS CITED 

Little, Ann M. "Mad Men: Cutting-Edge TV, or an Excuse to Let Racism and 

Sexism Run Free?" Historiann, 16 August 2008. Web. Accessed 15 May 2010. 

Living Age. "Our Sensation Novelists." 22 August 1863, 353-54. 

Lomax, Louis E. The Negro Revolt. New York: Harper, 1962. 

Longstreth, Richard. "The Levitts, Mass-Produced Houses, and Community 

Planning in the Mid-Twentieth Century." Second Suburb: Levittown, 

Pennsylvania, ed. Dianne Harris, 123-74. Pittsburgh: University of Pittsburgh 

Press, 2010. 

Lorts, Justin T. "Black Laughter/Black Protest: Civil Rights, Respectability, and 

the Cultural Politics of African American Comedy, 1934-1968." Diss., Rutgers 

University, 2008. 

Los Angeles Times. "Boston Bans Defenders -10 Other Cities, Too." 28 April1962, B3. 

Loshitzky, Yosefa. "National Rebirth as a Movie: Otto Preminger's Exodus." 

National Identities 4.2 (2002): 119-31. 

Lott, Eric. Love and Theft: Blackface Minstrelsy and the American Working Class. 

New York: Oxford University Press, 1993. 

Lukacs, Georg. "Hegel's Aesthetics." 1951. Trans. David Taffe!. Graduate Faculty 

Philosophy Journal23.2 (2002): 87-124. 

---. The Historical Novel. Trans. Hannah Mitchell and Stanley Mitchell. 

Lincoln: University of Nebraska Press, 1983. 

---. "Realism in the Balance." 1938. Aesthetics and Politics: Theodor Adorno, 

Walter Benjamin, Ernst Bloch, Bertolt Brecht, Georg Lukacs. Afterword by Fredric 

Jameson. Ed. Ronald Taylor, 28-59· New York: Verso, 1988. 

---. Studies in European Realism: A Sociological Survey of the Writings of Balzac, 

Stendhal, Zola, Tolstoy, Gorki and Others. Trans. Edith Bone. London: Hillway, 

1950. 
Lull, James, and Stephen Hinerman, eds. Media Scandals: Morality and Desire in the 

Popular Culture Marketplace. New York: Columbia University Press, 1997. 

Lusher, Tim. "The Top so TV Dramas of All Time:' TV and Radio Blog, Guardian, 

12 January 2010. Web. Accessed 12 January 2010. 

MacDonald, J. Fred. Blacks and White TV: Afro-Americans in Television since 1948. 

Chicago: Nelson-Hall, 1992. 

Macherey, Pierre. Pour une theorie de la production litteraire. Paris: Editions 

Maspero, 1966. 

Mailer, Norman. Advertisements for Myself. New York: Putnam, 1959· Repr. 

Cambridge: Harvard University Press, 1992. 

Malcolm X, as told to Alex Haley. The Autobiography of Malcolm X. New York: 

Ballantine, 1965. 

Mann, Denise. "It's Not TV, It's Brand TV: The Collective Author(s) of the Lost 

Franchise." Production Studies: Cultural Studies of Media Industries, ed. Vicki 

Mayer, Miranda J. Banks, and John Caldwell, 99-114. New York: Routledge, 2009. 

Mapes, Diane. "'Mad Men' Characters Abound on Twitter: Microblogging 

WORKS CITED 399 



Site Popular for Those Taking On the Characters' Personae." MSNBC.com, 28 

September 2009. Web. Accessed 12 April2012. 

Marc, David. Demographic Vistas: Television in American Culture. Philadelphia: 

University of Pennsylvania Press, 1984. 

Marie Claire. "Mad Men Fashion: Get the Ladylike Look." 23 October 2008. Web. 

Accessed 22 April 2011. 

Marks, Lara. Sexual Chemistry: A History of the Contraceptive Pill. New Haven: Yale 

University Press, 2010. 

Marling, Karal Ann. As Seen On TV: The Visual Culture of Everyday Life in the 1950s. 

Cambridge: Harvard University Press, 1994. 

Martin, John Bartlow. "Abortion." Saturday Evening Post, 20 May 1961, 19-21, 72-74. 

Martin, Waldo E., Jr. No Coward Soldiers: Black Cultural Politics and Postwar 

America. Cambridge: Harvard University Press, 2005. 

Marx, Karl. Capital: A Critique of Political Economy. Vol. 1. Trans. Ben Fowkes. New 

York: Penguin, 1992. 

Masket, Seth. "The Mad Men Cake." Enik Rising, 9 March 2010. Web. Accessed 29 

May 2011. 

Maynard, Micheline. "Reliving a 1962 Crash on 'Mad Men."' New York Times, 

4 August 2008. Web. Accessed 21 May 2011. 

McCarthy, Anna. "Mad Men's Retro Charm." The Nation, 10 September 2007. Web. 

Accessed 30 December 2010. 

---. "Must See Queer TV: History and Serial Form in Ellen." Quality Popular 

Television, ed. MarkJancovich and James Lyons, 88-102. London: BFI, 2003. 

McEwen, Todd. "Cary Grant's Suit." Granta 94 (20o6): 117-26. 

McLean, Jesse. Kings of Madison Avenue: The Unofficial Guide to Mad Men. New 

York: ECW, 2009. 

McPherson, Tara. "Reload: Liveness, Mobility, and the Web." New Media, Old 

Media: A History and Theory Reader, ed. Wendy Hui Kyon Chun and Thomas 

Keenan, 199-208. New York: Routledge, 2006. 

McWhorter, John. All about the Beat: Why Hip-Hop Can't Save Black America. New 

York: Got!Iam, 2008. 

Mendelsohn, Daniel. "The Mad Men Account." New York Review of Books, 24 

February 2011. 

Merritt, Pamela. "'Mad Men' Salon: America's Struggle with Race, Shaken Not 

Stirred." RHRealityCheck.org, 14 August 2009. Web. Accessed 21 January 2011. 

Miller, Toby. "Foreword: It's Television. It's HBo." It's Not TV: Watching HBO in the 

Post-television Era, ed. Marc Leverette, Brian Ott, and Cara Louise Buckley, ix­

xii. New York: Routledge, 2008. 

Mitchell, W. J. T., ed. Landscape and Power. 2nd ed. Chicago: University of Chicago 

Press, 2002. 

Mittell, Jason. "On Disliking Mad Men." Just TV, 29 July 2010. Web. Accessed 

1 September 2010. 

400 WORKS CITED 

---."Serial Boxes: The Cultural Value of Long-Form American Television." 

Just TV, 29 December 2010. Web. Accessed 10 January 2009. 

Molitor, Emily. "Mad Men Yourself: The Beauty of Putting Fans to Work." 

SmartBlog on Social Mediae-Newsletter, 8 April2010. Web. Accessed 12 April 2011. 
Morley, David. Family Television: Cultural Power and Domestic Leisure. London: 

Comedia, 1986. 

Morse, Margaret. "The Television News Personality and Credibility: Reflections 

on the News in Transition." Studies in Entertainment: Critical Approaches to Mass 

Culture, ed. Tania ModJeski, 55-79. Bloomington: Indiana University Press, 1986. 

Mufti, Amir R. Enlightenment in the Colony: The Jewish Question and the Crisis of 

Postcolonial Culture. Princeton: Princeton University Press, 2007. 

Mullen, Megan. "Surfing through 'Tv Land': Notes toward a Theory of 'Video 

Bites' and Their Function on Cable Tv." Velvet Light Trap 36 (1995): 6o-67. 

Mulvey, Laura. "Some Afterthoughts on 'Visual Pleasure and Narrative Cinema.'" 

Framework 15-17 (1981): 12-15. 

---."Visual Pleasure and Narrative Cinema." Screen 16.3 (1975): 6-18. 

Mumford, Eric. The CIAM Discourse on Urbanism, 1928-1960. Cambridge: MIT 

Press, 2000. 

Mumford, Laura Stempel. "Feminist Theory and Television Studies." The Television 

Studies Book, ed. Christine Geraghty and David Lusted, 114-30. London: Arnold, 

1998. 
Murray, Albert. The Hero and the Blues. Columbia: University of Missouri Press, 1973. 

Nead, Lynda. Victorian Babylon: People, Streets and Images in Nineteenth-Century 

London. New Haven: Yale University Press, 2005. 

Neuman, Clayton. "Q&A: Christina Hendricks (Joan Holloway)." AMCtv.com, 26 

August 2008. Web. Accessed 9 January 2010. 

Neumann, Dietrich, ed. Film Architecture: Set Designs from Metropolis to Blade 

Runner. Munich: Prestel, 1996. 

Newcomb, Horace, and Robert Alley. The Producer's Medium: Conversations with 

the Creators of American TV. New York: Oxford University Press, 1983. 

New York Times. "Mad Men City: The Story behind the Stories." 25 July 2010, MB9· 

---. "Plenty of Smoke, Fewer Martinis.'' 25 July 2010, MB9. 

Nicholls, Brendon. "The Melting Pot That Boiled Over: Racial Fetishism and the 

Lingua Franca of Jack Kerouac's Fiction." Modern Fiction Studies 49·3 (2003): 

524-49· 
Nickles, Shelley. "More Is Better: Mass Consumption, Gender, and Class Identity 

in Postwar America:' American Q]iarterly 54·4 (2002): 581-623. 

Nielsenwire. "Top Trends for 2010." 22 December 2010. Web. Accessed 28 May 201
1. 

Nora, Pierre. "Between Memory and History: Les Lieux de Memoire." Trans. Marc 

Roudebush. Representations 26 (1989): 7-25. 
O'Connor, John E., ed. American History/American Television: Interpreting the Video 

Past. New York: Frederick Ungar, 1983. 

WORKS CITED 
401 



Oei, Lily. "Q&A-Dyna Moe (Freelance Illustrator)." AMCtv.com, 19 May 2009. 

Web. 12 April 2012. 

Ogilvy, David. Confessions of an Advertising Man. New York: Athenaeum, 1963. 

Ono, Kent A "Postracism: A Theory of the 'Post-' as Political Strategy." Journal of 

Communication Inquiry 34·3 (2011): 227-33. 

O'Sullivan, Sean. "Old, New, Borrowed, Blue: Deadwood and Serial Fiction." 

Reading Deadwood: A Western to Swear By, ed. David Lavery, 115-32. London: 

I. B. Tauris, 2006. 

Packard, Vance. The Hidden Persuaders. 1957. New York: Penguin, 1991. 

Panetta, George. Viva Madison Avenue! New York: Harcourt Brace, 1957. 

Parker, Mary Jane. "The Name on the Door." Fanfiction.net, I January 2011. Web. 

Accessed 29 May 2011. 

Paulicelli, Eugenia. "Framing the Self, Staging Identity: Clothing and Italian Style 

in the Films of Michelangelo Antonioni:' The Fabric of Cultures: Fashion, Identity, 

and Globalization, ed. Eugenia Paulicelli and Hazel Clark, 53-72. Florence, Ky.: 

Routledge, 2008. 

Pearson, Roberta E., and Sara Gwenllian-Jones, eds. Cult Television. Minneapolis: 

University of Minnesota Press, 2004. 

Penley, Constance, ed. Feminism and Film Theory. New York: Routledge, 1988. 

---. NASA/Trek: Popular Science and Sex in America. New York: Verso, 1997. 

Penley, Constance, and Sharon Willis, eds. Male Trouble. Minneapolis: University 

of Minnesota Press, 1993. 

Petchesky, Rosalind Pollack. Abortion and Woman's Choice: The State, Sexuality, and 

Reproductive Freedom. Boston: Northeastern University Press, 1983. 

Peterson, Latoya. "Why 'Mad Men' Doesn't Care about Black People." The Root, 13 

August 2009. Web. Accessed 30 December 2010. 

---. "Why 'Mad Men' Is Mraid of Race." Slate, 13 August 2009. Web. Accessed 

8 April 2011. 

Pettigrew, Thomas F. "Post-racism? Putting President Obama's Victory in 

Perspective." DuBois Review 6.2 ( 2009): 2 79-92. 

Pfeffer, Paula A A. Philip Randolph, Pioneer of the Civil Rights Movement. Baton 

Rouge: Louisiana State University Press, 1990. 

Pleck, Elizabeth. Not Just Roommates: Cohabitation after the Sexual Revolution. 

Chicago: University of Chicago Press, 2012. 

Polan, Dana. "Invisible City." Museum of the Moving Image, 28 July 2008. Web. 

Accessed 29 December 2010. 

---.The Sopranos. Durham: Duke University Press, 2009. 

Poovey, Mary. Making a Social Body: British Cultural Formation, 1830-1864. 

Chicago: University of Chicago Press, 1995. 

Porter, Eric. What Is This Thing Called Jazz? African American Musicians as Artists, 
Critics, and Activists. Berkeley: University of California Press, 2002. 

Potter, Claire B. "The Moonlight and Magnolias School of Women's History: Katie 

402 WORKS CITED 

Roiphe's Take on Mad Men." Tenured Radical, 1 August 2010. Web. Accessed 29 

May 2011. 

Purnell, Brian. "'Drive Awhile for Freedom': Brooklyn CORE's 1964 Stall-In and 

Public Discourses of Protest Violence." Groundwork: Local Black Freedom 

Movements in America, ed. Jeanne Theoharis and Komozi Woodard, 45-75. New 

York: New York University Press, 2005. 

---. "'Taxation without Sanitation Is Tyranny': Civil Rights Struggles over 

Garbage Collection in Brooklyn, New York during the Fall of 1962." Afro­

Americans in New York Life and History 31.2 (2007 ): 61-88. 

Radway, Janice. Reading the Romance. Chapel Hill: University of North Carolina 

Press, 1984. 

Ragussis, Michael. Figures of Conversion: "The Jewish Question" and English National 

Identity. Durham: Duke University Press, 2005. 

Ransby, Barbara. Ella Baker and the Black Freedom Movement: A Radical Democratic 

Vision. Chapel Hill: University of North Carolina Press, 2003. 

Reagan, Leslie J. "Crossing the Border for Abortions: California Activists, Mexican 

Clinics, and the Creation of a Feminist Health Agency in the 196os." Feminist 

Studies 26.2 (20oo): 323-48. 

---. Dangerous Pregnancies: Mothers, Disabilities, and Abortion in Modern 

America. Berkeley: University of California Press, 2010. 

---.When Abortion Was a Crime: Women, Medicine, and Law, 1867-1973· 

Berkeley: University of California Press, 1997. 

Reagan, Leslie J., Nancy Tomes, and Paula A Treichler. "Introduction: Medicine, 

Health, and Bodies in American Film and Television." Medicine's Moving 

Pictures: Medicine, Health, and Bodies in American Film and Television. Rochester: 

University of Rochester Press, 2007. 

Reed, Ishmael. Mixing It Up: Taking On the Media Bullies and Other Reflections. 

Philadelphia: Da Capo, 2008. 

Reeves, Rosser. Reality in Advertising. New York: Knopf, 1961. 

Riesman, David, Nathan Glazer, and Reuel Denney. The Lonely Crowd: A Study of 
the Changing American Character. 1950. New Haven: Yale University Press, 2001. 

Roberts, Dorothy. Killing the Black Body: Race, Reproduction, and the Meaning of 

Liberty. New York: Random House, 1997· 

Robertson, Lindsay. "That Decemberists Montage from Mad Men That Everyone's 

Talking About." Videogum, 2 September 2008. Web. Accessed 20 April 2011. 

Roediger, David R, ed. Black on White: Black Writers on What It Means to Be White. 

New York: Schocken, 1998. 

Rogers, Mark C., Michael Epstein, and Jimmie L. Reeves. "The Sopranos as HBO 

Brand Equity: The Art of Commerce in the Age of Digital Reproduction." This 

Thing of Ours: Investigating The Sopranos, ed. David Lavery, 42-59. New York: 

Columbia University Press, 2002. 

WORKS CITED 403 



Rogin, Michael. Blackface, White Noise: Jewish Immigrants in the Hollywood Melting 

Pot. Berkeley: University of California Press, 1996. 

Rohdie, Sam. Antonioni. London: BFI, 1990. 

Roiphe, Katie. "On 'Mad Men,' the Allure of Messy Lives." New York Times, 

1 August 2010, STl. 

---. "A Real Mad Man." Financial Times, 16 July 2010. Web. Accessed 21 May 

2011. 

Rosenberg, Bernard, and David Manning White, eds. Mass Culture: The Popular 
Arts in America. New York: Free Press, 1957. 

Roxborough, Scott. "'Mad Men' Stars Nab THR Award." Hollywood Reporter, 14 

October 2010. Web. Accessed 31 May 2011. 

Russo, Julie Levin. "Indiscrete Media: Television/Digital Convergence and 

Economies of Online Lesbian Fan Communities." Diss., Brown University, 2010. 

Salzinger, Leslie. "Manufacturing Sexual Subjects: 'Harassment,' Desire, and 

Discipline on a Maquiladora Shopfloor." Ethnography 1.1 (2000): 5-27. 

Sandvoss, Cornel. Fans: The Mirror of Consumption. Cambridge: Polity, 2005. 

Santo, A vi. "Para-television and Discourses of Distinction: The Culture of 

Production at HBo." It's Not TV: Watching HBO in the Post-television Era, 

ed. Marc Leverette, Brian Ott, and Cara Louise Buckley, 19-45. New York: 

Routledge, 2008. 

Saul, Scott. Freedom Is, Freedom Ain't: Jazz and the Making of the Sixties. 

Cambridge: Harvard University Press, 2003. 

Scanlon, Jennifer. "Sexy from the Start: Anticipatory Elements of Second Wave 

Feminism." Women's Studies 38 (2009): 127-50. 

Schiffren, Lisa. "Mad Men and Its Discontents." National Review, 23 October 2009. 

Web. Accessed 21 May 2011. 

Schleier, Merrill. Skyscraper Cinema: Architecture and Gender in American Film. 

Minneapolis: University of Minnesota Press, 2009. 

Schlessinger, Laura. In Praise of Stay-at-Home Moms. New York: Harper, 2009. 

---."The Mommy Wars: Dr. Laura on Stay-at-Home Moms." Interview by 

Michelle Kung. Wall Street Journal, 8 April2009. Web. Accessed 30 December 

2010. 

Schneider, John. The Golden Kazoo. New York: Rinehart, 1956. 

Schudson, Michael. Advertising, the Uneasy Persuasion: Its Dubious Impact on 
American Society. New York: Basic Books, 1984. 

Schulman, Sam. "The Television Show That Says You're Better Than Your Parents:· 

Commentary, February 2009, 46-48. 

Schwarz, Benjamin. "Mad about Mad Men: What's Wrong- and What's 

Gloriously Right-wiiliAMc's Hit Show." Atlantic Monthly, November 2009. 

Web. Accessed 21 May 2011. 

Sedgwick, Eve. Epistemology of the Closet. Berkeley: University of California Press, 

1991. 

404 WORKS CITED 

Self, Robert 0. American Babylon: Race and the Struggle for Postwar Oakland. 

Princeton: Princeton University Press, 2003. 

Shaw, Harry E. Narrating Reality: Austen, Scott, Eliot. Ithaca: Cornell University 

Press, 1999. 

Shohat, Ella. Israeli Cinema: EastjWest and the Politics of Representation. Austin: 

University of Texas Press, 1989. 

Silliman, J ael, Marlene Gerber Fried, Loretta Ross, and Elena R. Gutierrez. 

Undivided Rights: Women of Color Organize for Reproductive Justice. Cambridge, 

Mass.: South End, 2004. 

Silverman, Kaja. "Fragments of a Fashionable Discourse." Studies in Entertainment, 

ed. Tania ModJeski, 139-52. Bloomington: Indiana University Press, 1986. Rpt. 

On Fashion, ed. Shari Benstock and Susanne Ferris, 183-96. New Brunswick: 

Rutgers University Press, 1994. 

---.Male Subjectivities at the Margins. New York: Routledge, 1992. 

Simon, David. "Introduction." "The Wire": Truth Be Told, ed. Ralph Alvarez. New 

York: Simon and Schuster, 2004. 

Simon, David R. Tony Soprano's America: The Criminal Side of the American Dream. 

Boulder: Westview, 2004. 

Simone, Nina, with Stephen Cleary. I Put a Spell on You: The Autobiography of Nina 

Simone. New York: Da Capo, 1991. 

Simons, Natasha. "Mad Men and the Paradox of the Past." National Review, 19 July 

2010. Web. Accessed 21 May 2011. 

Singh, Nikhil Pal. Black Is a Country: Race and the Unfinished Struggle for Democracy. 

Cambridge: Harvard University Press, 2004. 

Smethurst, James Edward. The Black Arts Movement: Literary Nationalism in the 

196os and 1970s. Chapel Hill: University of North Carolina Press, 2005. 

Solinger, Rickie. Wake Up Little Susie: Single Pregnancy and Race before Roe v. Wade. 

New York: Routledge, 1992. 

Spain, Daphne. Gendered Spaces. Chapel Hill: University of North Carolina Press, 

1992. 

Spigel, Lynn. "From the Dark Ages to the Golden Age: Women's Memories and 

Television Reruns." Screen 36.1 (1995): 16-33. 

---.Make Room for TV. Chicago: University of Chicago Press, 1992. 

Spigf'l, Lynn, and Michael Curtin, eds. The Revolution Wasn't Televised: Sixties 

Television and Social Conflict. New York: Routledge, 1997. 

Spin. "The Cold-Rock Stuff: These Are a Few of Our Favorite Things." October 

1989, 25. 

Stanley, Alessandra. "Back to Work." New York Times, 18 July 2010. Web. Accessed 

21 May2o11. 

Steele, Valerie. "Dressing for Work." Men and Women: Dressing the Part, ed. Claudia 

Brush Kidwell and Valerie Steele, 64-91. Washington: Smithsonian, 1989. 

WORKS CITED 405 



Stein, Jeannine. "Watching Television Shortens Life Span, Study Finds." Los 

Angeles Times, 12 January 2010. Web. Accessed 30 December 2010. 

Sturken, Marita. Tangled Memories: The Vietnam War, the AIDS Epidemic, and the 

Politics of Remembering. Berkeley: University of California Press, 1997. 

Sugrue, Thomas J. "Jim Crow's Last Stand: The Struggle to Integrate Levittown." 

Second Suburb: Levittown, Pennsylvania, ed. Dianne Harris, 175-99. Pittsburgh: 

University of Pittsburgh Press, 2010. 

---. Sweet Land of Liberty: The Forgotten Struggle for Civil Rights in the North. 
New York: Random House, 2008. 

Sunday Gazette Mail. "'Defenders' Star Likes Controversy." N.d. [ 1964]. Folder 7, 

box 22. Reginald Rose Papers, Wisconsin State Historical Society, Madison. 

Szalay, Michael. Hip Figures: A Literary History of the Democratic Party. Palo Alto: 

Stanford University Press, 2012. 

---. "Mad Style: Market Segmentation and the Birth of Cool." Presentation, 

"Mad World: Sex, Politics, Style and the 196os," Unit for Criticism and 

Interpretive Theory, University of Illinois, Urbana-Champaign, Levis Faculty 

Center, Urbana, 19 February 2010. 

Taylor, Clarence. "Robert Wagner, Milton Galamison and the Challenge to New 

York City Liberalism." Afro-Americans in New York Life and History 31.2 (July 

2007 ): 121-37· 

Taylor, Diana. The Archive and the Repertoire: Performing Cultural Memory in the 
Americas. Durham: Duke University Press, 2003. 

Theoharis, Jeanne. "Black Freedom Struggles: Re-imagining and Redefining the 

Fundamentals." History Compass 4.2 (2oo6): 348-67. 

Theoharis, Jeanne F., and Komozi Woodard, eds. Freedom North: Black Freedom 

Struggles Outside the South, 1940-1980. New York: Palgrave Macmillan, 2003. 

Thompson, Heather Ann. Whose Detroit? Politics, Labor, and Race in a Modern 

American City. Ithaca: Cornell University Press, 2001. 

Thompson, Howard. "Office Romances." New York Times, 9 October 1959. Web. 

Accessed 29 May 2011. 

Tillich, Hannah. From Time to Time. New York: Stein and Day, 1974. 

Tillich, Paul. Systematic Theology. Vol. 2, Existence and Christ. Chicago: University 

of Chicago Press, 1975. 

---. "You Are Accepted:' The Shaking of the Foundations, 153-63. New York: 

Scribner, 1948. 

Time. "Advertising: It's Toasted." 5 December 1938. Web. Accessed 12 April2011. 

---. "Advertising: Toasted." 9 July 1951. Web. Accessed 12 April2ou. 

Todd, Drew. "Decadent Heroes: Dandyism and Masculinity in Art Deco 

Hollywood." Journal of Popular Film and Television 32.4 (2005): 168-81. 

Torres, Sasha. Black, White, and In Color: Television and Black Civil Rights. Princeton 

University Press, 2003. 

406 WORKS CITED 

---, ed. Living Color: Race and Television in the United States. Durham: Duke 

University Press, 1998. 

---. "Television/Feminism: HeartBeat and Prime Time Lesbianism." The 

Lesbian and Gay Studies Reader, ed. Henry Abelove, Michele Aina Barale, and 

David M. Halperin, 176-85. New York: Routledge, 1993. 

Treib, Marc, ed. An Everyday Modernism: The Houses of William Wurster. Berkeley: 

University of California Press, 1995. 

Trollope, Anthony. The Prime Minister. 1875-76. Ed. Jennifer Uglow. London: 

Oxford University Press, 2009. 

Turow, Joseph. Playing Doctor: Television, Storytelling, and Medical Power. New 

York: Oxford University Press, 1989. 

Turow, Joseph, and Rachel Gans-Boriskin. "From Expert in Action to Existential 

Angst: A Half Century of Television Doctors." Medicine's Moving Pictures: 

Medicine, Health, and Bodies in American Film and Television, ed. Leslie J. 
Reagan, Nancy Tomes, and Paula A Treichler, 263-81. Rochester: University of 

Rochester Press, 2007. 

Twitchell, James. Adcult USA. New York: Columbia University Press, 1997. 

Umansky, La uri. Motherhood Reconceived: Feminism and the Legacies of the Sixties. 

New York: New York University Press, 1996. 

Upton, Dell. Another City: Urban Life and Urban Spaces in the New American 

Republic. New Haven: Yale University Press, 2008. 

---."Sound as Landscape." Landscape ]ourna/26.1 (2007 ): 24-35. 

USA Today. "Veteran Ad Exec Says 'Mad Men' Were Really about Sex, Booze." 31 

August 2009. Web. Accessed 21 May 2011. 

Van Grove, Jennifer. "MadMen Yourself: Create a Mad Men Inspired Avatar for 

Twitter, Facebook, and iPhone." Mashable, 30 July 2009. Web. Accessed 12 April 

2012. 

Vargas-Cooper, Natasha. Mad Men Unbuttoned: A Romp through 1960s America. 

New York: Collins Design, 2010. 

Varon, Jeremy, Michael S. Foley, and John McMillian. "Time Is an Ocean: The Past 

and Future of the Sixties." The Sixties 1.1 (2oo8): 1-7. 

Vulture. "Don Draper's 'Mad Men' Bookshelf' 24 July 2008. Web. Accessed 29 May 

2011. 

Waldman, Allison. "The Mad Men-Twilight Zone Connection-Videos." TV Squad, 

25 August 2008. Web. Accessed 12 April2o12. 

---. "Matt Weiner of Mad Men: The TV Squad Interview." TV Squad, 8 August 

2008. Web. Accessed 12 April 2012. 

Wales, Anne. "Television as History: History as Television." Television and 

Criticism, ed. Solange Davin and Rhona Jackson, 49-60. Bristol: Intellect, 2008. 

Walker, Juliet E. K. The History of Black Business in America: Capitalism, Race, 

Entrepreneurship. New York: Twayne, 1998. 

WORKS CITED 407 



Wallace, Kelsey. "Mad Men's Portrayal of Sexism Seeps Unironically into Its 

Commercial Breaks." BitchMedia, 31 August 2009. Web. Accessed 12 April2o12. 

Ward, Jule Dejager. La Leche League: At the Crossroads of Medicine, Feminism, and 

Religion. Chapel Hill: University of North Carolina Press, 2000. 

Warhol, Robyn R. Having a Good Cry: Effeminate Feelings and Pop-Culture Forms. 
Columbus: Ohio State University Press, 2003. 

Warner, Michael. "Publics and Counterpublics." Publics and Counterpublics, 65-124. 

New York: Zone Books, 2005. 

Weems, Robert E., Jr. Desegregating the Dollar: African American Consumerism in the 

Twentieth Century. New York: New York University Press, 1998. 

Weinman, Jaime. "Friday Night Lights and Matter-of-Factness." Maclean's, 12 July 

2010. Web. Accessed 15July 2010. 

Weissbrod, Rachel. "Exodus as a Zionist Melodrama." Israel Studies 4.1 (1999): 

129-52. 

White, Mimi. "Television: A Narrative-A History:' Cultural Studies 3·3 (1989): 

282-300. 

---. "Television Liveness: History, Banality, Attractions." Spectator 20 

(1999j2ooo): 39-56. 

Whitehead, Colson. The Intuitionist. New York: Doubleday, 1999. 

Wicke, Jennifer. Advertising Fictions: Literature, Advertisement, and Social Reading. 
New York: Columbia University Press, 1988. 

Wilde, Oscar. The Importance of Being Earnest. The Complete Works of Oscar Wilde, 
321-84. New York: Harper Perennial, 1989. 

---.The Picture of Dorian Gray. The Complete Works of Oscar Wilde, 17-167. 

New York: Harper Perennial, 1989. 

---. "The Soul of Man under Socialism." The Complete Works of Oscar Wilde, 

1079-104. New York: Harper Perennial, 1989. 

Williams, Alex. "It's an Easy Sell." New York Times, 13 July 2008. Web. Accessed 

8 April 2011. 

Williams, Linda. "Introduction." Viewing Positions: Ways of Seeing Film, ed. Linda 

Williams, 1-20. New Brunswick: Rutgers University Press, 1995. 

---, ed. Viewing Positions: Ways of Seeing Film. New Brunswick: Rutgers 

University Press, 1995. 

Williams, Raymond. "Advertising: The Magic System:' Advertising and Society 
Review 1.1 (2ooo). Web. 

---. Television: Technology and Cultural Form. London: Fontana, 1974. 

Willis, Susan. "I Shop Therefore I Am: Is There a Place for Mro-American Culture 

in Commodity Culture?" Changing Our Own Words, ed. Cheryl Wall, 173-95. 

New Brunswick: Rutgers University Press, 1989. 

Wilson, Elizabeth. Adorned in Dreams: Fashion and Modernity. 1987. New 

Brunswick: Rutgers University Press, 2003. 

408 WORKS CITED 

Wilson, Sloan. The Man in the Gray Flannel Suit. New York: Simon and Schuster, 

1955· 

Witchel, Alex. "Mad Men Has Its Moment." New York Times Magazine, 22 June 

2008. Web. Accessed 21 June 2010. 

Witkowski, Melissa. "It's Still a Mad Men World." Guardian, 2 February 2010. Web. 

Accessed 30 December 2010. 

Wojcik, Pamela Robertson. The Apartment Plot: Urban Living in American Film and 

Popular Culture, 1945 to 1975. Durham: Duke University Press, 2010. 

Wolf, Jacqueline H. Deliver Me from Pain: Anesthesia and Birth in America. 

Baltimore and London: Johns Hopkins University Press, 2009. 

Wrayle, Matt, and Annalee Newitz, eds. White Trash: Race and Class in America. 

New York: Routledge, 1997. 

Wright, Gwendolyn. USA: Modern Architectures in History. London: Reaktion 

Books, 2008. 

Wright, Lee. "Objectifying Gender: The Stiletto Heel." Fashion Theory: A Reader, 

ed. Malcolm Barnard, 197-208. London: Routledge, 2007. 

Yates, Richard. Revolutionary Road. New York: Vintage, 1961. 

Zimmer, Ben. "Mad Men-ese." New York Times, 19 July 2010. Web. Accessed 28 

December 2010. 

Zizek, Slavoj. "Courtly Love, or, Woman as Thing." The Metastases of Enjoyment: 

Six Essays on Woman and Causality, 89-112. New York: Verso, 1994. 

---.Enjoy Your Symptom! New York: Routledge, 1992. 

---. The Plague of Fantasies: Six Essays on Woman and Causality. New York: 

Verso, 1998. 

Zola, Emile. Le Roman experimental. CEuvres completes. Ed. Henri Mitterand. Paris: 

Cercle du Livre Precieux, Tome 10, 1968. 

WORKS CITED 409 


